WRAE: KSEILHE—F

K G MTEAET K 2, R AAMKIHOR B 36 U OGO LR 4. WoR, S
AR 4, ABEXBN . RN TSRV R OUEAILE

R FTIRAE R P RATH, Ziaik N, AFIR I Bk TR 42 BAAEAE 2L ke, &
SRR, SR ACEI T A B RSN R RS 2 [N, LI BRI BE R B HT AR KT T

ws [ AL R I OCHE—3ho BTRREL AR IR K150, T EEEE R AR /ML
Po—— iR . 20, Ry WO AR AT - Wil R H R BEORT AR A B
[ 7 IS B 2k o XN T BN, WBRAE T U5 R L7 5K RE ) R S R

wa VR, OB REEE N R NIRRT IR . SR, B KR EUR, RAGT PR BEJREEA
ORI B N R X AR 2 MR, ZRMBRIZL e, HRGE IR SCREME IR [l 41
B, G NG M E S X AU BRI, R AR R E N E

= o

HRALG ARG, R “RDE b7 S NIE A e SR A AR b3 T TR NI RR: Sk
P R, BT RRELEAL “EIR T A ReHEN o BT AR U AR TR AR AT R AR b o LI R D R
WS RR, AR OUR, Ay SDFT ANAEZE TG P i B A 3R BRIR

B RNWORIX B GRS, AT E WA 2R AL OOEAE S BATFEIAE . AR R [ 31
Je BB s Wl e, B AR R NS NS NS K S 2 igdii . EAFZENADK
FEAIFINAG, B S NIRRT

B2y, RGN R A T I SERIALURES . SR mACR, AR AR, W%
Tl iRl 7 o (RIS IE AWM 502, R4 B RRRE Lo Mo AR 7 AR
IR, EAEFFEEARR . K 2 AL USRI, 2 BAD S S #E , bR FA IR S
KGR

R, AR TSR, a5, BURIRA T S e 2 5 A0 .

The Bridal Procession: First Act of Hometown Wedding

Traditions

My hometown lies in the water—bound region of Jiangnan, where people still
preserve wedding traditions full of ritual and warmth. The bridal procession marks
the first act of the wedding, carrying blessings and expectations for the couple,

their families, and even the whole village.

At dawn, the bride is escorted in her home, adorned with a red veil, waiting

quietly for the arrival of the procession. The bridal cortege is often decorated with
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red ribbons, the sound of gongs and drums fills the air, and relatives and friends
gather. The groom and his groomsmen hum local folk songs as they walk down familiar

lanes toward the bride’ s house.

The door—-knocking ritual is a key part of the procession. The groom stands
outside the bride’ s door, holding a basket of auspicious small gifts—Ilike candies,
red dates, and chestnuts. The bride’ s friends and family pose “tests” : for example

“When did the bride and groom meet?” or “Sing a verse of a village song.” It’ s
meant to enliven the atmosphere and symbolize the groom’ s respect and sincerity

toward the bride’ s family.

When the door—knocking is successful, the groom enters and greets the bride. At
that moment, the bride’ s parents smile and the guests offer blessings. Then comes
the tea ceremony: the couple each offer a cup of hot tea to their parents. The
teacups are decorated in red, symbolizing happiness. After drinking the tea, the
parents respond with red envelopes, or with words encouraging the couple’ s
responsibilities and commitment after marriage. This ritual is both a sign of respect

to elders and a declaration of the couple’ s promise to build a family.

After the tea ritual, a playful “new-room teasing” takes place. Friends and
relatives set games in front of the bridal chamber: hide—and—seek, quiz riddles, the
groom undergoing “tests” to enter. The bride sits in the wedding sedan chair
decorated with well-wishes. Although the teasing is full of laughs, it is loaded with
blessings—hoping the new couple will cooperate like a game, joyful and carefree in
life.

Watching the entire procession, I seem to see an ancient and tender ritual living
alongside us. From the door—knock to the final new—room jests, every detail records
the feelings between people, the bond with our hometown. It is not merely a union of

two families, but the concentrated expression of hometown warmth.

In modern society, the bridal procession has changed too: some families simplify
the process for efficiency, some grooms drive themselves, the wedding car becomes a
tourist van. But no matter how the form changes, the emotional meaning represented by

7 “tea ceremony,” “teasing the bridal

“the groom enters the bride’ s house,
room” continues to be passed on. The procession in a hometown wedding is our love

for our native culture, and our regard for kinship and friendship.

This first act carries ritual and warmth, tradition and the present, and our

memory and reverence for culture.
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Festival Celebrations: From Spring Couplets to Lantern
Riddles, the Memories of the New Year

Whenever the Spring Festival approaches, my hometown enters a state of bustle and
expectation. From Xiaonian on the 23rd day of the twelfth lunar month, red lanterns
hang in the alleys, couplets are pasted on door frames, and the air fills with the

sweet fragrance of the new year.
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Putting up spring couplets is a tradition cherished by everyone. Before Lunar New
Year’ s Eve, every household pastes red couplets outside the door. The upper couplet
often reads “Welcoming Spring and Receiving Good Fortune, ” the lower reads “Wealth
and Health,” and the horizontal inscription may say “Fortune fills the world” or

y

“Joy welcomes all directions.” Pasting the couplets isn’ t merely about words—it
places our hope for a better year at the threshold of the house, a family—-wide act of

shared blessing.

On New Year’ s Eve, the family gathers round the table for the reunion
dinner—dishes laden with symbolism: braised fish stands for “surplus every year, ”
dumplings stand for reunion. After dinner, the family may stay up together: chatting,
watching the Spring Festival Gala, perhaps stepping out to set off firecrackers. The

fireworks across the sky brighten the night and symbolize a fresh start.

When the fifteenth of the first lunar month arrives, it’ s the Lantern Festival.
At dusk, the village plaza lights up with lanterns, ribbons swirling around lamp
poles, cards with riddles hung from lanterns. People pick lanterns, hold lanterns,
children run and laugh, elders chat with gentle smiles. While guessing riddles,
everyone basks in the warm glow—and eats yuanxiao sweet dumplings. The chewy

sweetness and the cool night breeze bring a gentle hometown feeling.

The riddle—games are fun yet cultural: the answers often link to historical
tales, classical poetry, or local dialect phrases. Sometimes a riddle says “Seven
stars in heaven draw a dragon, ” other times “Front hill and back water gaze at each

»

other. If you solve a riddle, you might get a small red envelope; that moment of
joy spreads in the lantern—glow. The riddles are a form of cultural inheritance—they

let the young engage tradition through play, laugh while learning meaning.

Another ceremony worth mentioning is the Qingming tomb—-sweeping. Though it
doesn’ t belong to the Spring Festival cycle, in our hometown it’ s still an
indispensable ritual. On Qingming Day, family members jointly visit ancestral graves:
clean the tombstone, offer fresh flowers, burn incense, and recite names of
ancestors. The simple act carries respect for roots and origins, and reflects our

contemplations on time passing and lives continuing.

In the backdrop of urbanization and modernization, of course these festival
rituals have changed: spring couplets may be printed electronically; lantern riddle
clubs may happen in community centers. But the core remains: affixing red couplets,
lighting lanterns, gathering for yuanxiao, sweeping the tombs—these rituals help us

remember where we come from and remind us to cherish tradition and family.

Festivals are like a mirror of hometown culture, reflecting homesickness and
warmth. On those nights when we pasted couplets and guessed lantern riddles, 1 seemed

to re-visit my childhood figure, heard my grandfather’ s voice, saw the glow by the
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stove. That flavor of the year—rising gently in those traditional ceremonies—lights

up our love and reflection for our hometown.
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Wedding Attire and Cuisine: From Ceremonial Dress to the

Flavor of the Banquet

In the traditional weddings of my hometown, attire and cuisine are two major

components. They not only provide a visual and gustatory feast for the ceremony, but
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also carry deep cultural symbolism and reflections of generational change.

Let” s first talk about attire: in the old days, the bride would wear a deep-red
phoenix crown and a richly embroidered robe (tiaobei), stepping into embroidered
shoes. The cuffs and hems bore motifs of “mandarin ducks,” “phoenixes,” and the
“double-happiness” character, all signifying marital harmony and auspiciousness.
The groom would wear a long robe and a mandarin coat (magua), crowned with a
longevity cap. Red was the dominant color, expressing good fortune at the new

marriage.

In modern weddings, many young couples choose white bridal gowns or Western—style
suits. But in hometown ceremonies, some traditional elements are still kept: for
example, during the tea ceremony, the bride may still change into an embroidered
phoenix—skirt; for the photo session with elders, the couple may don red ceremonial

attire. In this way, old and new converge, tradition and fashion entwine.

On the cuisine side, the banquet represents “seeing good fortune across the
laden tables.” The first dish is often braised large prawns—bright red like
fire—symbolizing a flourishing life. Then comes a “double prosperity” platter—say
braised prawns with roasted chestnut chicken. Also served are rice cakes, longevity
noodles, and sweet dumplings (tangyuan), signifying good wishes for married 1life,

white—headed togetherness, and sweet reunion.

Guests raise their glasses in toasts, the couple circulates to thank
them—applause and laughter fill the air. Small snacks like peanuts, sunflower seeds,
pistachios carry meanings of “blossoming prosperity” and “descendants in

»

abundance. While these culinary details are commonplace, they brim with hometown

warmth and cultural nuance.

As times move on, wedding banquets increasingly incorporate modern features:
buffet style, themed lighting, interactive games. Yet in our hometown, the banquet
still often begins with traditional rituals: the host recites formal blessing lines
like “the little ones bow in greeting, the hearts in accord, heaven and earth
united, ” accompanied by firecrackers and applause. In that moment, the feast becomes

a ritual linking past, present, and future.

Attire and cuisine are the two dimensions of a wedding: the former is a visual
symbol of culture, the latter a gustatory blessing. Whenever I see the bride in her
red robe, hear the toast, smell the rich aroma of the sizzling dishes, I know it is

my hometown wedding, the ritual lifeblood flowing in this land.

The continuation of these wedding customs allows us to feel the warmth of
culture, the weight of kinship, and the strength of tradition. Even if future

weddings become lighter and shorter in process, that phoenix crown, that red-braised
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prawn still will be remembered, still will stir emotion.
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Tradition and Change: The Inheritance of Hometown
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Rituals in Modern Society

When I was young, I always wondered why the bride wore red on the first of the
lunar year, and why the groom had to knock on the door. As I grew up and returned
home, [ saw more digital cameras in the bridal procession, couples driving
themselves, wedding livestreams on social media. I realized that as times move on and

tradition flows, rituals still carry the mission of culture.

» y

In wedding ceremonies, the traditional “bridal procession, “tea ceremony,
and “new-room teasing” used to be mandatory and time—consuming. Today, some couples
simplify the procession to “arrive at a hotel by car,” and record the tea ceremony
video in advance for the elders. But I found that in many homes in my hometown, they
still insist: knock at the bride’ s house, perform the tea ritual, toast the elders.
It” s not just formality—it’ s a gesture of respect and a sense of ritual,

»

expressing “we are still doing this.

As for festival celebrations, the lively activities of past couplet—-pasting,
lantern riddles during the Lantern Festival are changing too. Large community—held
lantern-riddle events replace the old walking—around-the-lantern style. Although
modernization makes participation more convenient, I feel the sense of “carrying a
lantern around the village, parents and children guessing riddles and laughing
together” 1is gradually fading. Yet whenever red lanterns are lit at night, an elder
takes out a pen to write riddles, children sing and dance—I know the tradition is

still ongoing.

Attire and cuisine of rituals are also updating: the phoenix crown and
embroidered robe may give way to a white bridal gown; wedding banquets evolve into
Western—style buffets. But in my hometown’ s weddings, some elders still insist: “At
the tea ceremony, the bride must change back into the phoenix robe at least
momentarily. ” And the banquet finale often ends with the toast “a hundred years of
harmony. ” These small details, though minor, act like hidden cultural codes that

lock past and present together.

Urbanization and internetization have accelerated life’ s pace, but the core of
ritual transmission remains: that respect, that kinship, that longing for roots and
sources. The weddings I remember and the festivals I recall exist not just because of
a set of procedures, but because in the rituals we see ourselves, our hometown, our

belonging.

I often think: in the future, how can we get the next generation willing to take
part in these rituals? The answer may not be complicated: make it closer to modern
life without losing essence. For example, incorporate video greeting in weddings,

convert the groom” s “trial” into interactive fun; lantern riddles during the
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festival may be played as mobile games too. But we must keep the core: people
gathering, lanterns raised, riddles guessed, tea poured, bows made to elders. It’ s

not “old rules,” 1it’ s the root of culture.

In this theatre of change, tradition is not a dead thing—it’ s an organism. It
will update, it will adapt, but it should not disappear. Whenever I return home, hear
the door—knocking in front of the new room, see people carrying lanterns on a Lantern
Festival night—1I tell myself: we are still guarding, still commemorating, that land

which nurtured our growth is still playing the symphony of rituals for us.
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