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The Inheritance and Innovation of Local Paper—Cutting
Art

Paper—cutting art is an important part of traditional handcrafts in China, with a
long history in our hometown. As early as the Qing Dynasty, local paper—cutting was
not only used as festival decorations but also commonly for weddings, birthdays, and
other folk celebrations. The works are mainly red, symbolizing good fortune, and
feature patterns such as flowers, birds, fish, insects, and traditional story scenes.
These designs are not only beautiful but also carry rich cultural meanings and folk

wisdom.

Local paper—cutting artisans often start learning from a young age, mastering
multiple steps such as selecting paper, sketching, and cutting. First comes paper
selection; traditional handmade paper is flexible and resilient, making it easy to
fold. Next is sketching, where artisans draw designs according to festivals or
customer requests. Finally, cutting is the most crucial step, requiring steady hands

and precision to ensure patterns are complete and layered.
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Mr. Li, a representative artisan, is a key inheritor of local paper—-cutting. He
works daily by hand and runs a training class to attract young learners. Mr. Li
believes that only through teaching and showcasing can the art continue to thrive in

modern society.

In the fast-paced modern life, the inheritance of paper-cutting faces challenges.
To protect this intangible cultural heritage, local government and community groups
have taken measures such as organizing exhibitions, community cultural events, and
offering traditional craft courses in schools. Some artisans also incorporate modern
design elements, applying paper—cutting to home décor and gift packaging, giving the

traditional art new vitality.

Paper—cutting is not only a demonstration of handcraft skills but also a symbol
of local culture. It allows people to appreciate the beautiful designs while feeling
the weight of history and the inheritance of folk wisdom. In the future, paper-—
cutting art will continue to develop through protection and innovation, serving as a

cultural bridge connecting the past with modern life.
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The History and Inheritance of Local Folk Dance

The folk dances of our hometown have a long history. They are not only an
essential part of festival activities but also carry the wisdom and spiritual beliefs
of the people. Every year during the Spring Festival or harvest season, locals
organize dragon dances, lion dances, and waist drum dances. These performances

feature lively rhythms and diverse forms, reflecting rich regional characteristics.

The history of folk dance dates back to the Ming and Qing Dynasties, often
closely tied to religious rituals and village celebrations. Dance movements were
closely related to local labor practices; for example, the beating in waist drum
dances mimics agricultural rhythms, while dragon and lion dances symbolize warding
off evil and praying for a good harvest. Ms. Zhao, a local dancer, inherited these
traditions from village elders and carefully teaches the traditional steps to younger

generations.

In modern society, folk dances face challenges such as declining interest among
youth and fewer traditional occasions. To protect this cultural heritage, local
schools offer folk dance courses, and community activities invite dancers to perform
and teach. Some art groups also integrate traditional dance with modern stage arts,
presenting performances on holidays and television to increase public awareness and

appreciation.

Folk dance is not only an artistic expression but also a cultural bond. Through
dance, younger generations understand the lifestyles, values, and community spirit of
their ancestors. The movements, rhythms, and costumes all carry profound cultural

meanings, making folk dance an important form of intangible cultural heritage.

Innovation is equally important in preservation. In addition to retaining
traditional movements, choreography and music can be modernized to better suit stage
performances and international exchanges. In this way, local folk dances continue to
carry historical memory while gaining new vitality in a contemporary cultural

context.
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The Evolution and Preservation of Local Traditional

Opera

The traditional opera of our hometown has a long history and is an important part
of folk culture. Local operas revolve around the four skills of singing, recitation,
acting, and martial arts, combining music, dance, and performance to tell historical
stories, folk legends, and moral tales. In the early days, performances were mostly
held during temple fairs or festivals, serving both entertainment and educational

purposes.

Local traditional opera has distinctive performance styles and costumes. The
facial makeup is vivid, costumes are elaborate, and exaggerated movements and vocal
techniques express character traits and emotions. Mr. Wang, a representative
performer, has studied opera since childhood, mastering singing and martial arts
techniques. Over the years, he has conducted opera classes in communities and

schools, training a new generation of performers.

With diversified modern entertainment, audiences for traditional opera have
gradually declined, and many troupes face difficulties. To protect this intangible
cultural heritage, local governments provide cultural funds for performances,
establish opera training centers, and encourage young people to participate.
Innovative performance formats are also being explored, such as adapting traditional
plays into modern stage productions or films, allowing more audiences to engage with

traditional opera.
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Documentation and digitization play a crucial role in preservation. High-
definition performance recordings, archives, and databases help to preserve
techniques and provide rich resources for study and teaching. Protecting traditional
opera is not only about safeguarding performance art but also about preserving local

history and cultural memory.

The charm of local traditional opera lies in its comprehensive artistry and
cultural depth. Through consistent transmission, innovative performances, and multi-
channel dissemination, this precious cultural heritage will continue to shine in
modern society, offering people a meaningful way to understand history and experience

culture.
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The Craft Process and Inheritance of Local Handmade

Pottery

Handmade pottery is one of the important intangible cultural heritages of our
hometown, with a history of several centuries. Pottery serves not only as daily
necessities but also as a form of artistic expression, reflecting local people’s
understanding of nature, life, and beauty. Hometown pottery mainly uses red clay,
which is fine in texture and warm in color, commonly crafted into tea sets, vases,

and decorative items.

The process of making handmade pottery is complex and meticulous. First comes
clay selection, as high—quality clay determines the durability and texture of the
finished product. Next is kneading and shaping, requiring skill to ensure uniformity.
Then comes trimming and decorative carving, including incised patterns and imprints,
showcasing the artist’ s creativity and skill. Finally, glazing and firing at high

temperatures produce bright, durable pottery.

Master Zhang, a key local pottery artisan, not only creates pottery in his
workshop but also offers pottery classes to pass on his skills to younger
generations. He believes that only through teaching and practice can handmade pottery

continue to thrive in modern life.

In modern times, pottery faces challenges from industrial production and changing
market demands. To protect this craft, local government promotes pottery festivals,
exhibitions, and hands—on experiences combined with tourism, allowing more people to
learn and experience handmade pottery. Some young artisans also integrate traditional
techniques with modern design, creating works that are both functional and aesthetic,

expanding the contemporary value of pottery.

Handmade pottery is not just a utilitarian object but also a cultural symbol.
Through protection and inheritance, hometown pottery not only continues historical
craftsmanship but also allows modern people to appreciate the charm and cultural
depth of handmade art. In the future, handmade pottery will continue to flourish

through the combination of tradition and innovation.
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The Secrets of Local Snack—Making Techniques

The local snacks of our hometown have a long history and diverse varieties,
forming an important part of intangible cultural heritage. These snacks are not only
unique in taste but also carry deep local culture. Handmade rice cakes, sugar—-stuffed
lotus roots, and marinated duck, for instance, are both festive treats and carriers

of folk memory and life wisdom.

The preparation techniques for these snacks emphasize handcrafting and attention
to detail. For rice cakes, high—quality glutinous rice is soaked, ground, and steamed
through multiple steps to achieve a soft and sweet texture. Master chefs must
precisely control time and heat to ensure consistent quality. Making sugar—-stuffed
lotus roots involves cutting the lotus roots, simmering in sugar, and filling them

with stuffing, with each step affecting flavor and appearance.

Master Liu, a key inheritor of local snack-making, learned traditional techniques
from his elders. He continues daily handmade production and runs a workshop to teach
young people traditional culinary skills. He believes that hands—on practice and oral

transmission are essential for preserving these techniques.

In modern life, local snacks face challenges from fast-paced lifestyles and
industrial production. To address this, local authorities organize food festivals,
hands—on workshops, and promote via social media to increase awareness of traditional
skills. Some young chefs innovate by combining traditional recipes with modern

flavors and packaging, preserving traditional taste while meeting contemporary
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consumer needs.

Local snacks are not just delicious treats but also reflections of hometown
culture. Through preservation and innovative transmission, these handmade techniques
will continue in modern life, allowing people to savor both taste and the cultural

warmth of history.
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