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Three Steps to a Good Reading Response: One Touching

Point, One Experience, One Lesson

Many elementary students turn a reading response into a plot summary: the first
half retells the story, the last line says I was very moved, and there is nothing in
between. The problem is that no bridge exists between the plot and the feeling. Three
steps can build that bridge.

Step one is to choose one touching point. Do not try to write about the whole
book, because one reading response can hold only one moment. Pick the place where
your heart moved: the moment Sun Wukong is wrongly blamed and driven away in Three
Strikes against the White Bone Demon, the moment the six—eared macaque impersonates
Wukong and the fight reaches the Bodhisattva, or the moment the four travelers
finally stand before the true scriptures after eighty-one trials. The test of a

touching point is simple: thinking of it gives you something to say.

Step two is to connect it to your own life. Ask yourself: have I met something
similar? Misunderstood by Mom and not believed, competing with a classmate for the
same position, wanting to quit the piano halfway. Choose the experience closest to

the touching point and write it in two or three sentences, with time, place, and
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detail. Once the connection between the book and real life is found, the feeling has

roots.

Step three is to state one lesson of your own. Do not write big slogans like we
should learn Wukong’ s brave spirit. Write the small truth you actually understood:
being misunderstood does not mean giving up explaining, and the real rival is often

my own laziness.

Finally, two sentence patterns you can use at once. Opening: After reading
Journey to the West, the moment that touched me most is . Closing: The road to
the scriptures is still walking inside me, and next time I meet =, I will remember
~ from the book. The patterns help you start, but the blanks must be filled with

your own true story, or the response is not yours.
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Three Model Responses: The White Bone Demon, the Two
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Monkey Kings, the True Scriptures

Using three episodes as models, let us watch a reading response walk from plot to
feeling: the White Bone Demon, the two monkey kings, and the true scriptures. All
three demos follow the same ratio: one sentence of plot, two or three sentences of

personal experience, one sentence of lesson.

The White Bone Demon demo. The plot passes in one line: Sun Wukong kills the
demon three times as it appears as a village girl, an old woman, and an old man, yet
his master chants the headband spell and drives him away, and he bows goodbye through
tears. The feeling then turns to real life: last term a classmate accused me of
taking his eraser, I explained again and again and nobody believed me, and I cried in
the hallway, and in that moment I suddenly understood why Wukong looked back three
times before leaving. Being misunderstood is the hardest feeling, and only those who

have been misunderstood know the weight of loyalty.

The two monkey kings demo. Plot: the six—eared macaque becomes a second Sun
Wukong, and they fight all the way to Guanyin and the Buddha before the impostor is
exposed. Feeling: my deskmate and I once competed for one math contest place, and
before the exam I hid his registration form, so I lost, and what I lost was not the
place but myself. The Buddha exposed the macaque in front of everyone, and the part

of me that wanted to cheat also needs to be admitted in front of myself once.

The true scriptures demo. Plot: after all eighty—one trials, the scriptures are
soaked and damaged while crossing the river. Feeling: I practiced piano for two years
and still played two wrong notes at the recital, yet the whole hall applauded when I
finished. The true scriptures are not about making no mistakes; they are about

walking through all eighty—one trials.

The shared pattern of the three demos: the plot is only a hook, and the body of a
reading response is your own story. When writing, pick one episode first, then find

one experience, then write one lesson you understood, and never reverse that order.
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Three Ways Reading Responses Fail: Retelling, Slogans,
and Copied Models

Reading responses fail in three common ways, and nine out of ten elementary
students have stepped on at least one of them. Once you recognize the traps, you can

walk around them.

Trap one: the whole essay is a plot retelling. The student writes from the birth
of the stone monkey all the way to the true scriptures, telling the entire story, and
squeezes one sentence of feeling at the end. The repair: compress the plot to one
fifth of the essay, choose a single episode and finish it in two or three sentences,
then spend all the remaining space on yourself. A simple ratio: one paragraph of

plot, two paragraphs of experience, one paragraph of feeling.

Trap two: a slogan at the end. We should learn Wukong’ s unyielding spirit and
study hard every day, a sentence the teacher has seen ten thousand times, written by
students who cannot explain its meaning. The repair: replace the slogan with the
small truth you understood. For example: if you fear the white bone demons inside
math problems, you will never reach the true scriptures of a good grade; or: losing

is fine, but cheating yourself is not.

Trap three: copying stock sentences from model essays. After reading this book I
was deeply inspired, this book taught me the meaning of life, empty sentences that
make the whole essay empty the moment they are copied. The repair: write only details
you can remember. The afternoon you were misunderstood, the piano you wanted to quit,
the one sentence Mom said to encourage you. Details are the anti—copying mechanism,

because no model essay contains your details.

Before handing in, run this checklist: does the plot take more than one fifth of

the essay? Are there more than two slogan—like sentences left? Do the three sentences
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about yourself contain a real time, place, and person? Does the opening pattern hold
your own true story in its blank? If all four lines pass, the response is ready; if

one fails, fix only that spot and run the checklist again.
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