SHIEER)E R = REEE. NPfs. HLFEMFEH

5K 52

BB A AT =AY TR R UAANR, Bt BRSO —F.

Yi—: WA AES S HZEREUN AW S, 408)\0 7 BR-Ba IR STk,
%@Aﬁ/ﬁ il Suk: SREMETICEE R, B R GG M BE
A = AR RN AR UL . RN BB, TR IR I =0 2 Ak

i BMOERANYRE . R, BB, BAERE; AMESS, YU BEL )R,
RS AR 5%, AR, Suk: MO B . BRI, S L
WM Sk B AL 5 )OI A, S MR B AT S T T 1B — 1k, i 4
I

bi=: WIRMBMWIKEL . Bl S 45, JRESHm, RS At e b, SRR
EIAE it duk: SHATINSOE B RN MORIERY, AE RS 1, RABIRME, Hkik
Wi, BARBIAMED; BRSEERLRT0, BT ATk, PSR L T .

ACRRAT H A =R DA AR EAT HAR T ? A ARRERZ AN EZAKRS? JATB
BARA NIRRT ERY? =R, XRHOLE T DA, e AN — B

Three Traps in Team—Themed Responses: Only Praising

Wukong, Character Bios, and Two Separate Skins

Team—themed reading responses have three traps that fourth graders step into most

often. None of the traps is deep, but falling into one ruins half the essay.

Trap one: the whole essay praises only Sun Wukong. The title asks for the
cooperation of four people, yet seven hundred of eight hundred words talk about
Wukong fighting demons, while Tang Monk, Pigsy, and Sandy pass in one stroke. The
repair: assign fixed space to each character, one small paragraph for Tang Monk, one
for Wukong, one for Pigsy and Sandy, and write a three—sentence outline in the page
margin before starting. When checking, count the words, and if Wukong takes more than

a third, cut him down.

Trap two: turning characters into dictionary entries. Tang Monk: compassionate
and resolute; Sun Wukong: clever, brave, and magical. These are lexicon lines, not a
reading response. The repair: every character must carry one concrete episode. For
Tang Monk’ s perseverance, write the scene in the Women’ s Kingdom where he does not
look back; for Pigsy s cooperation, write how he occasionally lifts his rake to help

Wukong. Once an episode enters, the dictionary entry comes alive.

Trap three: the book and the match as two separate skins. The first half talks
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about the book, the second half about the tug—of-war, and no sentence joins them,
like two essays stapled together. The repair: while writing the match, deliberately
call classmates by the book’ s characters. When the sports monitor chants the rhythm,
I think of Tang Monk; Zhang Hang at the front reminds me of Sun Wukong; my palms red
from anchoring the rope feel like Sandy’ s carrying poles. One mapping per sentence

sews the two skins into one cloth.

Before handing in, ask three questions: does every character have a concrete
episode? Are the four characters given roughly equal space? Do names or scenes from
the book appear inside the match paragraph? If all three answers are yes, the essay

stands; if one is no, go back and patch that paragraph.
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