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Five Ending Techniques, One by One: How to Write Each

and Sample Lines

Hollow endings come from leaving the ending no thread to grab. All five
techniques work, but first check where the body lands: if the body already told a
personal story, an action or open ending fits; if the body stayed with the character,
point to his spirit or draw a contrast. Here are the five, each broken into writing

steps plus a sample.

First, connect to your own growth. Step: jump from the last plot point back to
yourself and write one change, not one resolution. Ask yourself: after reading this
book, which thing about myself do I see differently? Sample: I used to blame the

questions for being too hard. Now I understand — Sun Wukong lay under the mountain
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for five hundred years and never blamed the rock.’ The change must be concrete down

to a small event; delete every resolution sentence.

Second, name the character’s spirit. Step: compress the spirit into one judgment
sentence, then explain in one more sentence why the judgment holds. Sample: ’What
makes Sun Wukong admirable is not that he could fight, but that after five centuries
of pressure he still agreed to escort Tang Monk.’ Do not stack adjectives; replace

"brave and strong’ with a single action.

Third, contrast the book with real life. Step: find one pair of opposites — how
the book handles it, how we handle it. Sample: ’On the road to the scriptures, Wukong
learns the demon’ s background before striking; when I meet a problem I cannot solve,
my first reaction is to skip it.’ Pick a reaction you actually have; invented

contrasts carry no conviction.

Fourth, propose an action. Step: write one small move doable today, not a long-—
term plan. Sample: I plan to open Journey to the West again and mark only the
chapters where Sun Wukong bows his head.’ The action must be small enough to start

today; 'read more books from now on’ is the same as writing nothing.

Fifth, leave an echo. Step: close on one image or one question, without answering
it. Sample: I closed the book and kept thinking of the boulder over Five Elements
Mountain. How old was he when it came down?’ The risk of an open ending is emptiness:
the image must come from a concrete scene in the book, and the question must be one

readers can hold.

The five can pair up: spirit plus action, or contrast plus echo, both flow. Never
use all five — an ending over three lines drags. A practical revision method: delete
the old sentence I should learn from Sun Wukong’, choose one of the five and
rewrite, then read the ending aloud; wherever it feels awkward is where it is not yet

written through.
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