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One Essay, Five Endings: Learning Fastest by Comparison

Suppose the body essay covers the thrice-beaten White Bone Demon: Sun Wukong
strikes the demon three times, Tang Monk chants the tightening spell three times, and
at last drives him away; Wukong kneels to take leave of his master and heads back to
Flower Fruit Mountain. The body ends there. Now write five endings for the same body

and compare the differences.

Fnding one (personal connection): ’Last year a misunderstanding left me silent
with my best friend for two weeks. Sun Wukong was driven away, and still he came
back.” Comment: the kneeling farewell attaches to your own misunderstood moment; the
thesis lands on 'returning even after being misunderstood’, more concrete than

praising his generosity.

Ending two (character spirit): ’The thrice-beaten White Bone Demon shows Wukong s
temperament best: struck by the spell, he still kills the demon; expelled, he still

kneels to take leave. Loyalty is not obedience; it is refusing to drop the load even
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under misjudgment.’ Comment: plot first, then judgment; the revisionary line ’loyalty

is not obedience’ is the fulcrum of the thesis.

Ending three (contrast with reality): ’Wukong kept meddling even under the
tightening spell, while in class I say nothing when my classroom duty is taken from
me.’ Comment: the sharper the contrast, the better; this line sets the book’ s pain

beside my silence, and readers draw the conclusion themselves.

Ending four (action): ’Tomorrow I will go clear up the last misunderstanding with
my deskmate. If Sun Wukong could kneel to his master, I can at least finish one
sentence.’ Comment: the action is small enough for tomorrow and hooked to the plot,

not a slogan out of thin air.

Ending five (open echo): 'Before leaving he charged Sha Monk with looking after
the master, then flipped his cloud eastward, Flower Fruit Mountain in sight.’
Comment: it stops on the image without commentary. It suits a body already rich in

reflection; using it when the body is thin looks like evasion.

Selection advice: if the body is mostly narration, choose endings two or three to
add the argument at the end; if the body already argues, choose endings four or five
to close cleanly. The exercise of writing five endings for one body is worth doing —
one pass tells you which ending fits your own essay best, which beats memorizing

formulas.
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