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Four Traps in Reading Responses: Too Much Plot, Too Many

Points, Empty Feelings, Slogan Endings

After marking over a hundred reading responses, I found there are only four

traps. One by one, each with its case and its remedy.

Trap one: too much plot. Case: a 600-word essay spends 500 words from Havoc in
Heaven to the Women’ s Kingdom, leaving 100 for feelings. Signal: your essay reads
like a story synopsis—people who haven’t read the book enjoy it, people who have
yawn. Remedy: allow exactly one plot retelling, two lines, at the opening. After

writing, count; if the retelling passes one third, take the knife to it.

Trap two: too many points. Case: ”“Sun Wukong taught me courage, Zhu Bajie
honesty, Sha Wujing diligence, the white dragon horse perseverance.” Four points, two

lines each, like a menu. Signal: two character names inside one paragraph. Remedy:

www. vv99. net



keep one character or one episode per essay; escort all others out. Reluctant to cut?

Save your favorite as a separate title for next time.

Trap three: empty feelings. Case: “This book inspired me deeply; I understood
that everything requires perseverance.” The flaw: it fits any book—Robinson Crusoe,
Andersen’ s Fairy Tales—which means it says nothing. Signal: swap in another book
title and the sentence still works. Remedy: every feeling sentence must be followed
by “for example,” and after “for example” comes your own experience. No example to

give? Delete the sentence and rewrite.

Trap four: slogan endings. Case: “Classmates, let us learn the Journey spirit and
set out toward our dreams!” Shouting happens because nothing was saved up earlier, so
volume has to cover it. Remedy: end with one action or one rule. “Tonight I flip my
mistake notebook back to page one” weighs a hundred times more than “toward our

dreams, ” because the first can be kept.

The four traps are really one illness: the author never entered the essay. Too
much plot means not daring to write yourself; too many points means not knowing
yourself clearly; empty feelings means not connecting to yourself; slogans mean
refusing to be a concrete self. Fix all four, and the piece should contain at least

” ” . . .
three "I”s: my experience, my comparison, my action.

A five-minute quick check: search the text for “we should” and delete; search for
"perseverance” and check whether a “for example” follows; count the plot words; count

the characters. Pass all four gates, and the reading response stands.
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