5 [E] BESRTFHI=4

AERT TR IS S A RS EATE AT A AR, NS, B
%%ﬂoﬁﬁmﬁ%E&Tﬂa,f&JTETO&%%ﬁﬁﬁ%%%~#$:Emﬁﬁ,ﬁg
PRAE B A AN EOE s PR BRIE 502 SRR, sl SERBEENE . AT B AT BEE
shAEZ A I .

BART RS ERNE . BEREERR, RS, Boa g L, Sk
%@WO%EAQET%ﬂﬁ:BLMTE,%*#$%WﬁﬁE%ﬁ§%%%%,ﬂﬁﬁﬂﬁ
Zo RIARBNE, 2ACEAD. SUALER - EHHE: MENAZEE, 2k Amid.,
F LR H 1

AR T e iR E. HTCS T B RAE, diRRARKR ) TRIIA T, K52
MITHELIIAN L, WIS, &&REEER R e LR IR, 25
Ak. iR UE: & L, %%%Eﬁ%@&ﬁM%@E%ﬁ%ﬂféi RIFA K AEK
SUEAHIBE K, SIfEEA T .

XA T A RS RS, HECG RS, BOsER S, G, HEH. R
%E,Eﬁﬁﬁ%,i%%%Toﬁ%%%:%Iaiﬁﬁ/ﬁﬂlﬁﬁ,E%ﬁ~+A,ﬁE
SehFto AR KB AR RIEEk B AR ORI AS, =B ELE AN
I EH o

AT %k AEA DAfRH K%ﬁ%%f&ﬁﬁmFTJom%gﬁ E T£? Eﬁﬁ £54
PIAEIERR LA R 1, JUR AR IR I M 3 2% 7

Three Places Where Writing About Longing Most Often
Fails

Failure one: turning Flower Fruit Mountain into a tourist brochure. The whole
piece describes waterfalls, stone caves, peach trees, how beautiful the scenery
is—like a guide’s script. The object of longing becomes scenery, and the “1”
disappears. The fix: attach an event to every sight. Write the Water Curtain Cave as
the moment the monkeys circle the waterfall afraid to jump while Wukong leaps in;
write the peach trees as the monkeys scrambling for fruit while an old monkey sits

aside unbothered. Scenery should stand behind events.

Failure two: writing freedom as having no rules. In the monkeys’ play you show
only their romping, as loose as possible, which reads like envying idleness. The book
actually shows the other side: after Wukong becomes king, his first act is ordering
the monkeys to set the pots, stoves, bowls, and basins in order and drill in martial
arts daily. Flower Fruit Mountain is not ungoverned; it governs itself. The fix is to

write this layer in: what you long for is not slackness but a life with no coercion
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and self-made rules.

Failure three: shouting responsibility at the ending. After a whole piece of
longing, the ending suddenly says ”“I understand now—when I grow up I must be a
responsible person,” and everything before was wasted. The understated landing
returns to action: every time Wukong leaves the mountain he looks back once and only
goes after everything is settled. The ending can read: I closed the book, pulled
tomorrow’ s homework notebook out of my schoolbag and set it on the table, then went

to pour water. Responsibility need not be stated; it is in the gesture.

These three failures share one root: not daring to write specific events, daring
only big feelings. Anyone can write feelings—beautiful scenery, true freedom, deep
responsibility—stack those three words and the essay goes hollow. The test: circle
every adjective in the piece; if you circle more than twenty, go back and add events.
One leap before the Water Curtain Cave, one backward glance at the cave mouth, one

notebook pulled onto a table—three gestures beat twenty adjectives.

One more rule: the longing may remain; not every essay must end with “growing up
means letting go.” Landing on responsibility does not mean denying the longing. I
still want to visit Flower Fruit Mountain; I just want to bring the right water along

when I go—longing and preparation can be written together.
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