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A Real Reading Session on the White Bone Demon: How to
Ask, How to Respond

Suppose it’s 8:30 p.m., your child is in fifth grade, shared reading is in its
third week, and tonight you reach the White Bone Demon. This piece uses a simulated

dialogue to show how to ask questions and how to pick up what the child says.

After one passage, ask about plot first: “How many times did the White Bone Demon
transform?” The child answers: a village girl, an old woman, an old man. If they get

two of the three, the reading landed; don’t demand perfection.

Next ask about choice: ”“Sun Wukong only struck on the third try — why did he warn
Tripitaka the first two times?” The child may say “because he was afraid of the
spell.” That’s a good answer, and the right move is a follow—up question, not praise:

”“So the third time he knew the spell would come, and he struck anyway. Why?” The

child thinks and says, “Because it really was a demon — if he didn’t strike, his
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master would die.” At this point the child has produced the idea “acting despite
knowing the cost” on their own — the most valuable line a book report can contain.

The parent’s job is simply to receive it, not to blurt “Right! Smart boy!”

Then ask for connection: “Do you think Tripitaka is a bit foolish?” Most children
say “Yes, he can’t tell good from evil.” Don’t correct them by defending Tripitaka
yet. Follow instead: “If you were him, seeing only a fallen village girl, with no
demon visible — who would you believe?” The child stalls. The stall is the gain -
it’s the first time they notice that what they see differs from what Sun Wukong sees.
Only then add: ”"So when Tripitaka chanted the spell, it was based on the facts in
front of his eyes.” Perspective-taking doesn’t need a lecture; one question is

enough.

Finally, land it on writing. Tonight the child said two lines worth keeping: “The
third time he knew the spell would come and struck anyway” and “If 1 were Tripitaka
I’d believe it too.” Let the child pick one as the opening sentence, then add three
more: why they chose it, which other episode is similar, and whether they ve ever had
the experience of “everyone said I was wrong when I knew I was right.” That’s a 150-

character opening for a book report; expand it tomorrow.

Two sentences to avoid during shared reading. One: “Did you understand it?” — the
child will only say “yes.” Replace it with “Who got the short end of the stick in
that part?” Two: “You should write about this.” - assigning the thesis is
ghostwriting. Replace it with “Which of your sentences tonight do you most want in
the essay?” One asks about the result, the other about the process; the whole

difference lives in that question and its answer.
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