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Four Steps of Reading Together: From Choosing an Edition

to Writing a Book Report

When parents read Journey to the West with their kids, the three most common
questions are: where do we start, what do we do each day, and how does this turn into

an essay. These four steps can be followed as written.

Step one: choose the edition. For grades three to five, pick a youth edition -
modern language, complete plot, about a thousand characters per episode, no reading
barriers. From sixth grade through junior high, switch to selected passages from the
original, choosing the most story—driven of the first thirty chapters: Havoc in
Heaven, Three Strikes at the White Bone Demon, the True and False Monkey King, Three

Borrowings of the Banana Fan. Don’t buy the complete original to start — it runs over
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800, 000 characters, kids quit by chapter ten, and if the edition is wrong, everything
after fails. The test is simple: if your child can read a full page without stopping

to ask three characters, the edition fits.

Step two: daily shared reading. Fix the time — fifteen to twenty minutes, before
bed or after dinner, either is fine; the key is the same slot every day. Two modes:
for third grade and below, the parent reads and the child listens; from fourth grade
up, take turns, one paragraph each. Stop each session at a cliffhanger — ”“Sun Wukong
is pinned under the mountain; how will he spend the next five hundred years?” - and
leave the hook for tomorrow. Read six days a week, keep one day free, and the

schedule won’ t collapse.

Step three: questions and discussion. Ask three questions after each session,
always the same pattern. First, plot: “Who did what in this part?” — checks whether
the reading actually landed. Second, choice: ”“If you were Sun Wukong, would you
strike the village girl the White Bone Demon turned into?” - forces the child to take
a side and give a reason. Third, connection: ”“Is anyone in your class like Zhu
Bajie?” — pulls the characters into the child’s own life. Stop after three questions.
Don’ t press until the child is fed up; once discussion feels like interrogation, they

won’ t sit down with you tomorrow.

Step four: guide the writing of reflections. Talk first, write second: have the
child restate what they said during discussion, record it on your phone, and the
transcript is ready—made material. Start the writing requirement at three sentences —
“which part I liked best, why, and who in the book reminds me of someone I know.”
Once three sentences flow easily, add one plot summary paragraph, then one personal
experience, and a four—hundred-character book report exists. Don’t fix typos or
awkward sentences in the first draft — let the child finish; save the editing urge

for the second piece.

Throughout the process the parent is a practice partner, not a teacher: you pick
the edition, you set the time, but the answers come from the child and the essay is
the child’s. A crooked essay in the child’s own words is worth more than a memorized

model essay.
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