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How to Write the Rainy—-Day Umbrella Story: Three Scenes
Plus Two Details

To write a short story about a teacher lending an umbrella on a rainy day, you
only need three scenes: school letting out in the rain, the teacher pressing the
umbrella into your hand, and looking back to see the teacher walking in the rain.

Make these three scenes concrete and the story stands.

Scene one: school ends, rain falls. Describe the rain concretely: what it sounds
like, what the playground looks like. For example, the bell rings, I rush out of the
teaching building, and a curtain of rain hangs at the school gate; puddles spread
across the playground; parents crowd together, umbrella bumping umbrella. Two or

three sentences set the scene. Do not dawdle over the weather report.

Scene two: the teacher hands over the umbrella. Slow down the action and the
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dialogue. The teacher says little and just pushes the umbrella into your hand. For
example, Mr. Li walks over, presses a blue umbrella into my hand, and says only one
line: You are young — catch a cold and you will miss a week of class; I am grown—up
and I can take the cold. Before I can answer, he turns and walks into the rain. Push,
one sentence, turn around — write the three actions in order, and the feeling is

already inside; no need to shout it.

Scene three: looking back to see the teacher in the rain. This is the most moving
shot of the whole piece, so write it as a long shot. For example, I reach the school
gate and look back; Mr. Li is striding across the playground, his shirt stuck to his
back, his briefcase clamped under his arm, also dripping. He has no umbrella. He had

planned to walk home through the rain all along.

Add two more details to make the small thing carry the big meaning. One is the
umbrella itself: one rib is bent, and the school name is printed on the canopy. These
show it is the teacher’s ordinary old umbrella, not one brought on purpose for show.
The other is your reaction: do not write that I was moved to tears; write an action.
For example, I stood in the rain for a long time; water from the umbrella’ s edge ran
down my wrist into my sleeve, and I did not move. Actions are more believable than

adjectives.

Close with one or two sentences about what you understood, without slogans. For
example: the umbrella was old, but holding it, I felt my hand grow heavy for a
moment. A short story has few words, so every paragraph must carry a picture; if
deleting any paragraph would leave a hole, then your rainy—-day umbrella story stands

firm.
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Model Essay Review: One Blue Umbrella, and Why the
Teacher Was Absent the Next Day

Here is a review of an assumed student essay called One Blue Umbrella, looking at

how a rainy—day umbrella story becomes moving, and where it tends to go slack.

The opening: That day at dismissal, the sky changed its mind in a second. I stood
in the first-floor hall; raindrops smashed on the steps and raised a white mist. One
by one, classmates were picked up by their parents. My mother was on the night shift,
and my grandfather has a bad leg. I decided to run home through the rain. I put my
schoolbag on my head, and had just dashed into the rain when I heard someone calling

me from behind.

What works here: rain first, then why I cannot leave — mother on night shift,

grandfather’ s bad leg, two reasons in one sentence, no waste. Putting the schoolbag
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on the head is an accurate action; it shows I really meant to run. The hook is left

on the calling voice, which brings the teacher in naturally.

The second paragraph: It was our homeroom teacher, Mr. Wang. He jogged over and
handed me the umbrella. I asked, what about you, teacher, and he said my car is
parked at the gate. The umbrella handle was still warm — he had held it all along to
keep it warm. He urged me to go quickly so my homework book would not get wet, then

turned back toward the teaching building, saying he still had to lock the classroom.

The best stroke is the warm umbrella handle. Why warm? Because the teacher had
been gripping it — perhaps he had long been ready to give it to someone. The
temperature of one object beats ten sentences saying the teacher is great. Also, he
says his car is at the gate, and later the reader finds he has no car at all — a

kind lie gives the handing—over a lingering aftertaste.

The third paragraph: I walked to the street corner under the umbrella. The rain
was heavy, so I looked back to see whether the teacher had gone far. The umbrella
tilted. I saw Mr. Wang come out of the teaching building — no car — a stack of
homework books on his head, running into the rain at the school gate, his white shirt

soaked through and stuck to his body.

This is the heaviest paragraph. The young author used the action of looking back
to check, which is more reasonable than suddenly turning — he turned because he was
worried. The tilting umbrella is a fine detail too: when a person startles, the hand
loosens, and the umbrella tilts by itself. What he sees is also the right choice: not
the teacher waving back, but the teacher running in the rain himself. The contrast

lives entirely in the image.

The ending: The next day, Mr. Wang did not come to class. Word was that he got
soaked yesterday, and still graded our homework with a fever, asking the class
representative to bring the books over. I put the blue umbrella on the shelf at the

back of the classroom, handle facing out, so anyone can grab it easily.

The ending pulls the story from the rainy day to the next day, and leaves the
umbrella in the classroom — care is not a one—time event. Two places could improve.
First, when the teacher says his car is at the gate, plant a seed earlier, for
instance I clearly remember Mr. Wang rides an electric bike; then the lie’s reveal
flows better. Second, word was that he got soaked is too light a hearsay; replace it
with one sentence carried by the class representative, for instance Mr. Wang says
there is a wrong character on page three of the homework book, everyone correct it —
a sick teacher still minding the homework is more concrete than saying directly that

he graded with a fever.

Check your own essay against this model: does the handing—over have an object
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detail, does looking back have a reason, does the ending carry the story one step

further. Get all three in place, and a 500-word story carries real weight.
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Five Common Mistakes in Rainy-Day Umbrella Essays

Same rainy—day umbrella, but one version moves people while another reads like

homework. The difference is usually not style — it is five common traps.

Trap one: the umbrella appears out of nowhere. In some essays the teacher
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conjures an umbrella, hands it over, and leaves. The umbrella needs an origin: the
teacher brought it to work, with mud spots on the canopy; or it is the one from the
shared rack behind the classroom, with a class label on the handle. Give the umbrella
a source and the story becomes believable. Revision example: Mr. Wang took the black
umbrella from the rack behind the door; the class label on its handle had curled up

from rain.

Trap two: the teacher only speaks grand principles. Handing over the umbrella,
the teacher says: study hard; a little rain never hurt a teacher; students are the
flowers of the motherland. The moment this appears, the story turns fake. Real
teachers talk short, and their care lands on concrete things. Revision example: The
teacher said, your mother works the night shift; if you run home soaked you will get

a fever, and my skin is thick. One line is enough.

Trap three: writing the emotion on your face. I was moved to tears; a warm
current surged in my heart — stock sentences like these let the reader see nothing.
Replace emotion with action and bodily response. Revision example: I opened my mouth
but no words came out. Raindrops hammered the umbrella, crackling; yet my palms were

warm.

Trap four: ending with slogans. How great the teacher is — I will take him as my
model and study hard to repay his kindness — slogans spend all the images the story
had saved up. End on one small action or thought. Revision example: The next day I
wiped the umbrella clean and put it back on the rack, re—-sticking the label with

clear tape. Of all the umbrellas on the rack, only that one was warm.

Trap five: missing one of the three required scenes. The assignment asks for rain
at dismissal, the teacher handing over the umbrella, and looking back to see the
teacher in the rain. Some essays drop the look-back — the teacher hands over the
umbrella, I go home, and the feeling has nowhere to land; others brush past the rain,
so the handover loses its pressure. The self-check is simple: read your essay; the
three scenes should each hold a paragraph. Fill in whichever is missing, and if a

paragraph got squeezed out, delete the filler that squeezed it.

Of the five traps, traps two and four hurt most: one makes the teacher unreal,
the other makes the essay un—storylike. Fix those two first, then patch the details.
When done, check once more: umbrella has a source, words are short, emotion hides in
actions, the ending holds, all three scenes are present — this rainy—day umbrella

passes.
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