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Five Common Mistakes in Rainy-Day Umbrella Essays

Same rainy—-day umbrella, but one version moves people while another reads like

homework. The difference is usually not style — it is five common traps.

Trap one: the umbrella appears out of nowhere. In some essays the teacher
conjures an umbrella, hands it over, and leaves. The umbrella needs an origin: the
teacher brought it to work, with mud spots on the canopy; or it is the one from the
shared rack behind the classroom, with a class label on the handle. Give the umbrella
a source and the story becomes believable. Revision example: Mr. Wang took the black
umbrella from the rack behind the door; the class label on its handle had curled up

from rain.
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Trap two: the teacher only speaks grand principles. Handing over the umbrella,
the teacher says: study hard; a little rain never hurt a teacher; students are the
flowers of the motherland. The moment this appears, the story turns fake. Real
teachers talk short, and their care lands on concrete things. Revision example: The
teacher said, your mother works the night shift; if you run home soaked you will get

a fever, and my skin is thick. One line is enough.

Trap three: writing the emotion on your face. I was moved to tears; a warm
current surged in my heart — stock sentences like these let the reader see nothing.
Replace emotion with action and bodily response. Revision example: I opened my mouth
but no words came out. Raindrops hammered the umbrella, crackling; yet my palms were

warnmn.

Trap four: ending with slogans. How great the teacher is — I will take him as my
model and study hard to repay his kindness — slogans spend all the images the story
had saved up. End on one small action or thought. Revision example: The next day I
wiped the umbrella clean and put it back on the rack, re—-sticking the label with

clear tape. Of all the umbrellas on the rack, only that one was warm.

Trap five: missing one of the three required scenes. The assignment asks for rain
at dismissal, the teacher handing over the umbrella, and looking back to see the
teacher in the rain. Some essays drop the look—-back — the teacher hands over the
umbrella, I go home, and the feeling has nowhere to land; others brush past the rain,
so the handover loses its pressure. The self-check is simple: read your essay; the
three scenes should each hold a paragraph. Fill in whichever is missing, and if a

paragraph got squeezed out, delete the filler that squeezed it.

Of the five traps, traps two and four hurt most: one makes the teacher unreal,
the other makes the essay un—storylike. Fix those two first, then patch the details.
When done, check once more: umbrella has a source, words are short, emotion hides in
actions, the ending holds, all three scenes are present — this rainy—day umbrella

passes.
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