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Four Reasons Class Poems About Teachers Fall Flat, and
How to Fix Them

At class recitation events, poems for teachers flop the most easily. Half the

reasons are on the page, half in the shouting.

Reason one: images spinning empty. The whole poem is gardens, candles, spring
silkworms, yet not one of chalk, blackboard, lamplight appears. Candles and silkworms
have been used for decades; the audience drifts off at line one. Fix: replace big
metaphors with small actions. Do not write that the teacher is a candle burning
itself; write that chalk dust settles on the cuff, and when the teacher waves a hand
mid-lesson, the cuff shows a layer of white. An image the class can verify on the

spot beats a ready—made metaphor.
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Reason two: forcing rhymes. Forcing rhyme produces broken sentences, like the
teacher’s smile is the sun over the land, we are all joyful inside. Land and joyful
rhyme, but the meaning is hollow. Fix: keep the sentence sound first, then adjust the
rhyme. Swap joyful for something concrete: the teacher’s smile is sunlight coming in,
and the back of my hand on the desk grew warm. If the rhyme cannot be fixed, drop it

for that line — a children’ s poem only needs rhymes every other line.

Reason three: lines too long for the reciter to breathe. A line stuffed with two
dozen characters leaves the solo reader red-faced halfway through, and to the
audience it is one blur. Fix: keep a line under a dozen or so characters; split long
lines in two. For instance, split the office lamp in the deep night that stayed lit
until the stars grew sleepy into: late at night, the office light is still on, on
until the stars grew sleepy. Split it and the pause falls naturally, breath is

enough, and the stars line becomes a highlight.

Reason four: the whole class shouting in unison from start to finish. Unison is
not insurance; unison throughout is just noise, and one wrong reader drags everyone
off. Fix: split solo and unison parts. Give detail stanzas to solo readers; give
short, repetitive stanzas to unison; end the last stanza in unison — it actually
sounds loudest. Rehearse only three times: first for the roles, second for the

pauses, third a full run. Three is enough; more and the class gets fed up.

One more hidden flop: there is no actual teacher in the poem. Read it to
classmates; if they cannot tell which teacher it is about, the details are not
enough. Put that teacher’ s catchphrase or habit in one line — for instance he always
says I will explain this problem one last time, and every time he explains it again.
When that line lands, the whole class laughs, and the teacher laughs too. That is
exactly what a recitation poem wants: on stage it is a poem; in the seats everyone

hears their own teacher.

www. vv99. net



