WXRWF: (R, BREETF) REAFGHLERLK

B B YRS, S H M CIRR, BASE T T, Al B - Bave i e s . 28
B BT R, RN R oK . BATIPEAORBORIL X, i i A fE
M, A A R HER IR SC, A O T B N i e WA e b ISk T
PRI, BREEEAN DT 2T W X ARy, 5 BotiG o T AL
FHEH K.

B FRIEMAE R B IR RSC, e Bt A P B 2 IE TP . 2 TR
FTAESRE bo BBl — A7, PRI, WACKERA, Xrfaia =20, IR,
e ERRTT . IXBOE TP BARANS . WEM IS ANIE B, G 2 R TT. LB HIRS
PARZKIK, e R . SOR5 A nl 22y, OB S A s .

BB BRI T RIS, TR KT, AL BHEE A
Wik, ZIFBUEAT, BT 1A, TR T K, TR, FRRERT . RN,
AT A WA R, Rbh AT, S T — FER LA R
5.

BB BE T, BERMGEERS . FORKA MR aME. s b, Bk E. 49K
A TR, RS T, BEE, W9 H CEIERE K.

PR AL n] LLES . Hh B N BHSAS AN 2, b g A AT T A5 3 SO,
HURESAT BT A EANEES T TFkil o wl LU A L fz ik FABZS, wlo )y — Bl 1 e
74, JFHTZEERNIE— N . 23y b, —fFE, —fEa. — Mg,
MRS RANG KK R R A o

A Model Essay Reviewed: How ’That Day, I Raised My Hand’
Shows a Change of Heart

Let us take a model essay written by an assumed fourth grader, titled That Day, I
Raised My Hand, and take it apart paragraph by paragraph. Paragraph one: In the
second period on Tuesday, Miss Li walked in carrying a stack of red notebooks. Our
class had never done this before. She did not say hand in your homework; she said who
wants to read the text aloud today, raise your hand. The classroom went so quiet you
could hear a pin drop. The opening skips breakfast and recess and goes straight to
the unexpected turn: the teacher broke the routine. That is the first thing to copy -
put the broken plan in the very first paragraph.

Paragraph two: I had read this text at home last night, and my mom corrected the
pronunciation of two characters twice. But my hand was nailed to the desk. I was
afraid that if I misread one character, the whole class would laugh. I looked down at

the textbook, then stole a glance at Miss Li; our eyes met, and I looked away at
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once. This paragraph hides two concrete details: mom correcting pronunciation last
night, and stealing a look then dodging it. The feeling is never stated as I was
nervous; it lives inside the actions. That is the second thing to copy -

psychological description speaks through action.

Paragraph three: Miss Li called Yu Xiaoyu’ s name, then Zhou Yang’ s. Fewer and
fewer hands went up, and my heart pounded like someone beating a drum. The teacher
said anyone else, and I took a breath and raised my hand. The hand was shaking, but
it was up. This is the key moment, written in slow motion: breath, raise, shake. The
third thing to copy — break the most important instant into small moves and write

them one by one.

Paragraph four: When I finished, applause filled the classroom. It turned out not
to be that hard. On the way home from school, I walked skipping along. The ending
does not shout I learned to be brave; it gives one action, skipping along, and the

feeling rises out of the action by itself.

Now two places that could be better. The middle barely says how well Yu Xiaoyu
and Zhou Yang read; if one line showed them reading loud and smooth, it would throw
my hesitation into sharper contrast. The opening could add one line of inner tug—of-
war: [ wanted to raise my hand, but what if I messed it up? With that line, the later
raising of the hand reads as a clearer turn. The whole essay runs about five hundred
characters: one event, one feeling, one moment. That is why an unforgettable day does

not turn into a running account.
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