FE00FEIY A TTIR: &G BiF. EFEE—BRNGHE

WX R =15, B, S B =0 al DIROT PRI . &g =B, &
PHEAR, Bt RSB RIESK.

FoBMEY . SENEES, TR SRRV e KRR, TaE AR, e
BAFE, DBk EAR, BTEEAN. Zram B TOmirs AR Ok, BT
S ARJE e IR B AR S Bulkds, AU K S AN . Lt A id
BeprIt, BT OIEERAAREAR 7, - EAR, RARIC GG E R Sk I 24,
B paE s HahfE S 2, 180U EA% O I e e o

BRI e AR SR ik JESEDI BRI, R T, KM, T
2, WAL, TR R, D E, B0 Ay, B A NEE, §
PN, BE 2R T A I R IE % T SO 4 B8 B . kb
ANEREE, W AL, SR SRR, T ST R T RRAT .

BB EEAE - PR, BRI, SRR, e AR, R
PN, RJa i, mIaER SR b7 IR M2 8 MR, %W 2155 )5
o HSEMEHIN AR, 2 kB W G, T2 Tk s

PHEIIINAEAR P — R = Be I AT )i 4 b BB AT T BhifES B FEL
Ja, BEEASRKE. TRERWN: RS TOHT, GRS T OANT T, SESERIEG
WAV T, ARAHR K, S A CER L.

REL TR AP, — MG = =T BN S A = A s il RO . LT
3k AT A

Turning a Model Essay into a Detail Lesson: How to

Practice the Waiting, the Blank, and the Applause

The model essay is only three hundred characters, but the three scenes — waiting
backstage, forgetting the lines, and the applause — are basics that can be drilled
separately. Once a child has practiced the three paragraphs, joining them makes a

complete unforgettable—day essay.

Paragraph one drills the waiting. Before writing, have the child make a body-
reaction list: when nervous, what do the hands do, the legs, the heartbeat, the
throat. The child will produce sweaty palms, shaking legs, pounding heart, dry
throat. Then set a rule: use only two items from the list to write one waiting
paragraph, and the words nervous or afraid are banned. For example: The curtain has
not opened yet, but my palms have soaked the script page through, and my legs will
not stop shaking, so I grip the page tighter. Banning feeling—words forces the child

to write feelings through actions — the core move of narrative writing.
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Paragraph two drills the blank. The method is slow—motion breakdown: split the
instant of forgetting into four steps — the music starts, I open my mouth, my mind
goes empty, I freeze in place. Have the child write it like filming a movie, one step
per line. Then add one environmental sound: someone giggling in the audience, or the
teacher clearing his throat lightly. The sound magnifies the embarrassment for the
reader. Finish with one rescue action — shouting the next line or substituting a

gesture — some action must catch the situation.

Paragraph three drills the applause. Do not start with thunderous clapping; write
the sound in order: first silence, one or two seconds, then one or two people
clapping, then the whole hall, until the applause drowns the music. Have the child
recall or imagine this order and write it as heard. After the applause, add one adult

reaction — the teacher nodding, mom giving a thumbs—up - and the emotion lands.

When joining the three paragraphs, check two things. First, time words must
connect them: it is our turn, I stand on stage, after stepping down — the reader
never gets lost. Second, opening and ending should echo: if the opening mentions
sweaty palms, the ending can mention dry palms, or putting the script page into the

schoolbag. The change never needs to be stated; the reader can see it.

Each drill takes twenty minutes, three times a week, and by the third week a
child can write a three—scene narrative alone. That works better than telling them

ten times to add details.
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