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Opening and Ending Critique: Three Student Samples

Revised

Below are three student fragments, covering an opening, a climax paragraph, and
an ending. Each shows the original first, then a revised version, and explains where

the problem is.

Case one, the opening. Original: In the sea of life, many events are like stars
in the sky, and the brightest one shines in my heart forever. Critique: this opening
can be attached to any topic; it carries no information about this particular day.
Revised: Last Saturday at half past five in the morning, I stood at the entrance of
the breakfast shop, holding a ten—yuan note gone soft with sweat. That is the early-—
morning material: buying breakfast alone for the first time. Time, place, and the
sweaty note all appear in one sentence, and the reader knows at once this is a story

about a first time.
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Case two, the climax. Original: The match was fierce, we all gave our all, and we
finally won. Critique: fierce and gave our all are summaries, not narration; this is
where a climax turns into bookkeeping. Revised: The score was tied at ten. The ball
bounced up, I jumped, my palm brushed the side of it, the ball skimmed the net and
fell, and the other side’s libero dived to save it. My stung palm went numb, but I
shouted Mine and chased the next ball. A climax needs slow motion: turn one action

into three, and add sound and body feeling.

Case three, the ending. Original: What an unforgettable day! I will always
remember this spirit of never giving up. Critique: exclamation plus slogan is the
standard ending illness. Unforgettable is the writer’s conclusion; the reader may not
feel it. Revised: At night I saw the red mark on my palm where the ball had hit. Mom
asked if it hurt. I said no. It actually hurt a lot. That is the night-reflecting
material: one action and one small lie let the reader feel the weight of that day on

their own.

The common thread in all three cases: the originals stay general, the revisions
get specific. General words such as many, very, unforgettable, and spirit should be

cut and replaced with time, objects, actions, and sounds.

One more rule: the revised opening and ending must echo each other. If the
opening holds a sweaty ten—yuan note, the ending can say that note is still in the
wallet, and the structure closes. A simple test: if the opening and the ending share

no element at all, the structure is loose.
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