BWHEALHEEAS: =41 R, SE—ADahE

FeMp S ALIRR T H AL, RZ A5 BKUE T, JATHE TS, WEENKT], &R
A, KRR, ARHIL. HICEERX =N B 8 R4y

Bt BRI, IHEABRARERE, R ECRARAEVHERRPRES . &k
R ER, RMCKE T IREER, #a ERE AN Hissia A AT sg. 8. o
WK, ALa g, JECE L& EAfedt, Wrall iy hii k. SiREs, ST
THasEE,

oA R HWEEE. XERASHM TR BIEE MR A1, B B,
bedn: FRRAEHRA T LSRR FE S, PPN R 1. I D 7 IE 8, ek
B, WA ANEK T . fEHn: JEHE SRS S RIS PN B LA RS, R E R
e RIS, (EARZERI RT3 T — T

FHA GBI BN EE SRS RSN . el SERTT AN, KBS
AR, BN ot RN O RPELE TR, Heak VU JZIRA I ) () & 13 By, -2
SRR B 0 ) R . A E IR T, HAREEL, SARICAE TR .

=AY W AR AR JuRls BGRETRA L TR B HES AT E R 2L R
o KAV, W] LSRR ICSERIFE T

HIREARKE: 2CESRS —f), BHER)E SRR, W BOREWAZE S5
WK, BATGERRTTX 5. HARMIr fesh BRI T4, AERus B amdikm, Ak
PRWBE K11 o

FTHOES % KRG B A7 ah, RSB E b, BT —
Bomgi e —m ity e, iy BT, IEMREEH ER,

How to Write a Graduation Ceremony Diary: Three Scenes,
Each with a Small Action

A diary about graduation day often turns out like this: the principal gave a
speech, we exchanged messages, then we walked out of the school gate, and 1 was
reluctant to leave. That is an agenda, not a diary. Your diary needs one detail in

each of the three scenes that belongs only to you.

Scene one: the principal’s speech. Do not retell the speech; just record your
state while it was happening. For example: when the principal said ’come back and
visit often’, I looked down at my shoe tips, where a red string tied by a classmate
at last month’ s sports meet still hung on the lace. Or: the speech was long, the hall

was hot, and I was counting the flower pots on the stage, only looking up when I
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heard the word ’graduation’. Writing that you were there matters more than writing

what he said.

Scene two: exchanging messages. This is where details come easiest. Write three
things clearly: the notebook, the pen, and the sentence. For example: my deskmate
wrote ~don’ t switch partners’ in my notebook, with handwriting twice as big as usual.
My pen smeared a line of ink on his sleeve; he pretended to punch me, and we both
laughed. Or: a boy in the back row slipped a message card to a classmate he had
barely ever spoken to; the card said only ’happy graduation’, but his hand trembled a

little when he passed 1it.

Scene three: walking out of the school gate. In this scene, physical feeling
moves people most. For example: when we posed for a group photo at the gate, the sun
burned the back of our necks, and nobody complained. Or: at the crossing I looked
back and saw that the curtain in our room on the fourth floor of the teaching
building was not drawn, and I suddenly remembered that window leaked rain last year.
Do not write I cried ; write that you looked back, write which window you

remembered.

Connect the three scenes with time words: nine in the morning, after the
ceremony, on the way home. The diary s first line carries the date, weekday, and

weather; the weather can be sunny, or whatever the day actually looked like.

How to place the emotion: write one sentence only, at the end of the last scene.
For example: so graduation is not the day the exams end, but this step out of the
school gate today. Everything else is carried by actions and details; the reluctance

is read by the reader, not shouted by you.

Word allocation for reference: the principal’ s speech paragraph around one
hundred and fifty words, two message—exchanging paragraphs around two hundred and
fifty, the school—gate paragraph plus ending around one hundred and fifty, totaling

about five hundred words, exactly what the topic asks for.
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Model Essay Review: Which Three Sentences of ’Graduation
Day’ Move, and Which Three Just Shout

Suppose Wang Xiaoyu' s diary ’Graduation Day’ contains these lines: today is the
last day of our primary school life; time flies like an arrow, days pass like a
shuttle. The principal’ s speech was wonderful, and we were reluctant to part.
Classmates exchanged messages, and the scene was touching. Walking out of the school
gate, my eyes welled up; this was truly an unforgettable day, and I will remember it
for life.

Three sentences in this passage are shouting slogans. 'Time flies like an arrow’
is boilerplate that could open any composition, which proves it is not writing about
today. ’The scene was touching’ shoves a conclusion at the reader, who never saw the
scene. Eyes welled up’ plus 'remember for life’ stacks two heavy words, and the

feeling gets crushed instead of deepened.

Now the three sentences in her diary that actually move. First: when it was my
turn on stage to receive the graduation album, my arms and legs moved on the same
side, and someone in the audience laughed; the laugh was not loud, and it was kind.
This sentence has action, sound, and judgment; all the nervousness is inside 1it.

Second: my good friend Lin Lin wrote 'may you make new friends in middle school’ in
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my notebook, then drew an arrow pointing at herself, meaning the first friend is
still me. That sentence writes friendship as both generous and careful, heavier than
a hundred ’reluctant to part’. Third: when leaving the gate we agreed to meet at the
old bookstore on Saturday, then went our separate ways; after twenty steps I could

not help looking back, and she was still standing where she was, waving.

Fix the slogan sentences one by one. 'Today is the last day of our primary school
life’ becomes: the clock in the front row of the hall struck ten once, and only then
did we realize the ceremony was already half over, because nobody wanted to miss a
single minute. ’'The scene was touching’ becomes: Chen Hao, usually the naughtiest,
bowed to every subject teacher, and his bow to the Chinese teacher stayed bent the
longest. 'My eyes welled up’ becomes: I gripped the graduation album, and its corners

went soft in my hand.

The review method boils down to three questions: could this sentence be moved
into another composition? If yes, it is boilerplate. Does this sentence contain a
concrete thing: a notebook, an arrow, a clock, the corner of an album? If not, add
one. Is this sentence drawing a conclusion or painting a picture? If concluding, turn

it into a picture.

Finally, the ending. Her original closes with ’an unforgettable day ; the revised
version closes with ’she was still standing there, waving . The first ' unforgettable’
is announced by the author; the second grows in the reader’s own heart. For a diary-

style composition, ending on a picture beats ending on an exclamation.
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Four Traps in Graduation Diaries, Plus a Checklist of
Detail Material

Trap one: writing it as a ceremony report. An agenda—style diary: first the flag
raising, second the principal’ s speech, third the certificate awards. Fix: keep the
ceremony flow to a single explanatory sentence and give all the space to small things

your eyes caught. The agenda is the skeleton; the small things are the flesh.

Trap two: emotion carried entirely by idioms. Reluctant to part, loath to leave,
eyes brimming with tears, hard to separate: four idioms crammed into a five—hundred-—
word diary add up to no emotion at all. Fix: run an idiom—replacement drill, swapping
each idiom for a body reaction or a small action. Reluctant to part becomes: nobody
took the first step when the ceremony dispersed. Eyes brimming becomes: bending down

to pretend to look for a pen, while actually blinking fast.

Trap three: everyone is equally wonderful. Writing that I love every classmate
and every teacher means you wrote nobody. Fix: write only two people, one close to
you and one you barely interact with. For the close one, write the message they left;
for the distant one, write one out—of—character moment, like the exchange student who

never talks initiating a high-five with everyone today.

Trap four: forcing a grand ending. Typical sentence: I will cherish the remaining
time and study hard to repay my school. A diary of ceremony day needs no resolutions;
save those for next year. Fix: stop the ending on a picture, or on a small wondering
question, like: what color will the middle school uniform be? I cannot guess, but

tomorrow I will know.

Material checklist: twenty details you can collect on site before and during the
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ceremony; picking five is enough. One, the extra sentence your mom said when you left
home. Two, who organized the photo queue at the school gate. Three, whose new shoes
were in the hall. Four, what you counted during the principal’ s speech. Five, names
mispronounced during the awards. Six, your own same—side limbs on stage, or the
weight of the certificate. Seven, your deskmate’ s exact message and how big the
handwriting was. Eight, the misspelled word in the message notebook. Nine, ink
smudged on each other’s sleeves or hands. Ten, the strict teacher saying something
soft today. Eleven, whether any teacher took photos or wiped their eyes. Twelve, how
many minutes the loudest boy in class stayed quiet. Thirteen, who sang off-key during
the class song. Fourteen, whose handwriting was on the balloons or the banner.
Fifteen, who cleaned up the trash left in the classroom after dismissal. Sixteen, the
welcome words or countdown left unwritten on the blackboard. Seventeen, who said
goodbye first at the gate. Eighteen, the window, tree, or flagpole you saw when
looking back. Nineteen, the first sentence spoken on the way home. Twenty, the one

message in the notebook you did not understand until evening.

Suggested order of use: copy the checklist onto a slip the night before and bring
it into the hall, jot keywords during the ceremony, and expand them into paragraphs

that evening. Written this way, every paragraph has a source, and nothing runs empty.
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