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How to Write a Tug—of-War Story With Three Complete

Scenes

A tug-of-war story with unity as its theme must never lecture about unity; the

three required scenes have to speak for themselves.

In the pre—match nervousness scene, do not write I was nervous. Write the body:
palms sweating, wiped twice on your trousers and still slippery; shoes scuffing back
and forth on the track, never finding a solid spot; when the PE teacher shouts set,
the sweat on the back of your neck suddenly rolls down. Nervousness hidden inside

actions is felt by the reader directly.

The stalemate during the match is the main course — give it the most space. Write
the rope: the red cloth in the middle slides left, gets dragged back right, back and
forth three times, going nowhere. Write the feet: the front student crouches low,
toes digging into the ground, a white scuff mark left on the shoe. Write the sound:
the cheerleaders’ chant goes from neat to hoarse, encouragement blending into one

roar. A stalemate is not lack of progress but progress measured in centimeters; write
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that smallness and the scene holds its tension.

For the cheering after victory, combine a crowd shot with a close—up. Crowd: both
teams freeze first, then collapse into hugs as substitutes rush in from behind.
Close-up: on the losing side one student squats motionless on the ground; on the
winning side someone’ s voice is so hoarse they can only say one word — won. Do not

cheer only for the winners; give the losers one action and the story gains warmth.

Split about five hundred words like this: nervousness around one hundred twenty,
stalemate around two hundred twenty, cheering around one hundred sixty. Start
straight from roll call or lining up — no last Wednesday our school held a tug—of-
war. End on an image, such as the red cloth still sitting left of the center line and

nobody willing to push it back; the meaning stays unspoken.

Check three things: do all three scenes take real space, does the stalemate carry
rope and foot details, does the cheering include one close—up character. Add whatever

is missing, and when adding, add only actions and images, never commentary.
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