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Five Common Flaws in Children’s Recitation Poems and a

Rehearsal Memo

Flaw one: image pile—up. Ten images — sun, birds, flowers, clouds, rainbow -
crammed into one short poem, each appearing once and vanishing. Fix: three images,
one per stanza, each doing at least two actions; sunlight lands on a schoolbag and

later crosses the millstone, and the image gains a tracking presence.

Flaw two: wildly uneven line lengths. Six characters on one line, fifteen on the
next, and the reciting children cannot breathe. Fix: set a range of five to nine
characters, count every line after writing, and cut modifiers from any line outside

the range.

Flaw three: forcing a rhyme on every line, producing jingle lines like the
weather is really nice today, let us all go outing. Fix: rhyme only the even lines;

if a rhyme will not come, change the words — better to leave one line unrhymed than
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to stuff in filler.

Flaw four: abstract words replacing pictures, pages full of happy, unforgettable,
wonderful. Fix: swap each abstract word for one action or one object — happy becomes
laughing into a crouch, unforgettable becomes the ticket creased in my hand,

wonderful becomes shadow lined behind shadow.

Flaw five: three stanzas that never speak to each other, like three separate
poems glued together. Fix: bury one thread through the poem - stanza one says step,
step, and stanza three says the step, step sound is lighter than in the morning; one

sound running from morning to evening stitches the stanzas shut.

Three rehearsal notes. First, put the division of labor on the script: bold the
unison lines, number the group lines, pencil-mark where each group enters and exits.
Second, mark pauses with slashes: one slash for a short pause, two for a long one,
placed after That day and before each stanza’s last line. Third, set three speeds:
medium for the morning stanza, slightly faster for the afternoon, slower for the

dusk; rehearse each speed once before combining.

Final pass before going on stage: are there only three images, do the even lines
rhyme, are the bold and slash marks on the script. All three present, and the

recitation holds steady.
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