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How to Write a Recitation Poem: Three Images, Neat

Lines, One Rhyme

A recitation poem differs from an ordinary poem in one big way: it must be read

aloud. When you finish, read it out loud once and fix every awkward line on the spot.

Step one: cut the day into three parts. Morning departure, afternoon laughter,
dusk on the way home — they become the poem’ s three stanzas, four to six lines each,
and the whole poem reaches twelve to sixteen lines. Cut by time like slicing a
watermelon, no flashbacks, so the reciting children and the listeners can both
follow.

Step two: give each stanza its core image. Morning departure takes sunlight:
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sunlight landing on a schoolbag, on a ticket, on outstretched fingers. Afternoon
laughter takes the laugh itself: specific enough to be laughing until you crouch,
laughing out tears. Dusk homeward takes footsteps: shadows stretched long by the
setting sun, steps lighter than in the morning. One image per stanza, never visiting

the neighbors, and the skeleton of the poem stands clear.

Step three: build rhythm with neat lines. The easiest trick is to start all three
stanzas the same way, for instance That day, ... as the first line of each; keep the
same number of lines per stanza and similar length per line, between five and nine
characters. Neat does not mean rigid — let one line per stanza run a little longer,

placed third, like a breath mark in a song.

Step four: keep one rhyme. You need not rhyme every line; rhyme the even lines
with the same ending sound, and the poem rolls off the tongue naturally. If a rhyme
will not come, change the words — a filler like the sunlight is nice is worse than

sunlight landing on the cap’ s brim.

Division of labor for class recitation: the opening line of each stanza goes to
the whole class in unison, middle lines are taken by groups in turn, and the last
line returns to everyone. Leave these gaps while writing — short lines for unison,

longer lines for groups — and the performance gains rise and fall.

How to title it: use a pointing phrase like That Day, not a title that says

everything such as Happy Unforgettable Times; leave the audience one question mark.

Final check: does each stanza hold one image, do the even lines rhyme, does

anything stumble when read aloud. Pass all three and the poem is ready for the stage.
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Sample Poem and Commentary: That Day, Line by Line

Read a fourteen—line sample first, then take it apart stanza by stanza.

Stanza one: That day, the sunlight was light, / light as a feather landing on a
schoolbag. / The ticket creased in my hand, / and one command to start, the column
moved. / Shadow lined up behind shadow, step, step. Comment: in the morning—departure
stanza, sunlight on the bag, the creased ticket, shadows in line — all three details
are visible things, with no abstract words like excitement; the doubled step, step

leaves a rhythm mark for recitation.

Stanza two: That day, the laughter was loud, / loud enough to startle sparrows
off the haystack. / Someone said something, and the whole group crouched, / the taste
of laughing out tears — salty. / The sun crossed the millstone, then crossed us.
Comment: in the afternoon—laughter stanza, laughter startling sparrows turns sound
into a picture; laughing into a crouch and the salt of laughing—tears put the laugh
in the body. Sunlight appears only once here, crossing the millstone then crossing

us, marking time passing without stealing the previous stanza s image.

Stanza three: That day, the footsteps were soft, / soft as treading on dusk’s
cotton. / The setting sun stretched our shadows very, very long, / the step, step
sound lighter than in the morning. / That day, all of it on the way home. Comment: in
the dusk—homeward stanza, soft steps, long shadows, and a lighter step, step echo
stanza one, closing the circle; the last line lands That day on the road home, and a

unison reading of it makes a perfect ending.

The even lines carry one rhyme family across the poem, so the rhyme feet fall on

even lines and the listening feel is neat.
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Two places to improve. First, the sun crossing the millstone in stanza two
repeats stanza one’ s sunlight; since laughter owns stanza two, change that line to
shadows crossed the millstone, and the two stanzas keep separate images. Second, the
fourth line of stanza three runs far longer than the rest, forcing the reciter to

rush; trimming it to step, step lighter than morning smooths it out.

The sample already carries a division of labor for class recitation: every
stanza’ s opening That day goes to the whole class, the three middle lines go to
groups in turn, the final line returns to everyone. When copying the script, bold the

unison lines and rehearsal needs no debate.
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Five Common Flaws in Children’ s Recitation Poems and a

Rehearsal Memo

Flaw one: image pile—up. Ten images — sun, birds, flowers, clouds, rainbow -
crammed into one short poem, each appearing once and vanishing. Fix: three images,
one per stanza, each doing at least two actions; sunlight lands on a schoolbag and

later crosses the millstone, and the image gains a tracking presence.

Flaw two: wildly uneven line lengths. Six characters on one line, fifteen on the
next, and the reciting children cannot breathe. Fix: set a range of five to nine
characters, count every line after writing, and cut modifiers from any line outside

the range.

Flaw three: forcing a rhyme on every line, producing jingle lines like the
weather is really nice today, let us all go outing. Fix: rhyme only the even lines;
if a rhyme will not come, change the words — better to leave one line unrhymed than
to stuff in filler.

Flaw four: abstract words replacing pictures, pages full of happy, unforgettable,
wonderful. Fix: swap each abstract word for one action or one object — happy becomes
laughing into a crouch, unforgettable becomes the ticket creased in my hand,

wonderful becomes shadow lined behind shadow.

Flaw five: three stanzas that never speak to each other, like three separate
poems glued together. Fix: bury one thread through the poem — stanza one says step,
step, and stanza three says the step, step sound is lighter than in the morning; one

sound running from morning to evening stitches the stanzas shut.

Three rehearsal notes. First, put the division of labor on the script: bold the
unison lines, number the group lines, pencil-mark where each group enters and exits.
Second, mark pauses with slashes: one slash for a short pause, two for a long one,
placed after That day and before each stanza’ s last line. Third, set three speeds:
medium for the morning stanza, slightly faster for the afternoon, slower for the

dusk; rehearse each speed once before combining.

Final pass before going on stage: are there only three images, do the even lines
rhyme, are the bold and slash marks on the script. All three present, and the

recitation holds steady.
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