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How to Write the Two Poems Rain and Light: Pick the
Event First, Then Assign Roles to the Images

The first step of writing two poems themed on rain and light is not hunting for
pretty lines but deciding on one specific memory. Ask yourself: which day do you want
to recall most? Maybe the day you forgot your umbrella and someone came for you,
maybe the time the rain suddenly stopped as the sports meet emptied out. Write the
event in one sentence, such as ’that day my father came to school on his bicycle to

take me home’. If you cannot write this sentence, you cannot write the poem.

The second step is to give the two poems different jobs so they do not repeat
each other. The rain poem tells the event itself: what was happening while the rain
fell, who appeared, what they did; its core image is the figure in the rain. The
light poem tells the feeling afterwards: the rain stopped, you got home or back to

the classroom, what you saw and thought at that moment; its core image is the light
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after the rain. One writes the process, the other writes the aftertaste, and the two

poems naturally become different.

The third step is line allocation. For ten to fourteen lines per poem, a stable
plan is: the first two lines set the scene, like ’the rain fell in the late afternoon
/ I stood under the awning at the school gate’ ; the middle six to eight lines tell
the event, one action per line; the last two to four lines close on an image instead
of a moral. The rain poem can stop at the figure, and the light poem can stop on the
light.

The fourth step is making the images concrete. The figure in the rain needs a
real person with real actions: trouser cuffs rolled to the knee, a hand on the
bicycle handlebar, rainwater running down the umbrella ribs into a line. The light
after the rain needs a carrier: a puddle in the courtyard holding light, clouds
tearing open a corner, the setting sun moving onto someone s shoulder. Do not write

“the light is warm ; write where the light falls.

A note on titles: do not give the two poems the same bare format, like just
"Rain’ and 'Light’ — too thin. Use image plus action: the rain poem can be ’The
Figure in the Rain’, the light poem ’The Light After the Rain’; the titles themselves
show the core images, so readers know where the weight lies before reading. For a
subtler touch, pick a concrete object from the poem as the title, like ’The Crooked

Blue Cloth Umbrella’, which carries far more than ’Remembering One Rainy Day’ .

The fifth step is recitation handling. The two poems can be recited in turn: the
rain poem at a slower pace with half-second pauses between lines, the light poem a
little brighter with the last lines relaxed. Before reciting, draw a slash at every
place you want to pause, and follow the slashes on stage; the performance will be

much cleaner.

www. vv99. net



