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Five Traps Middle School Students Fall Into When Writing
Poetry: A Checklist Against Rain and Light

The first trap: writing the poem like an essay. Some poems open with ’that was an
unforgettable afternoon, my heart was heavy’ , three of four lines reporting feelings.
Poetry does not report feelings; it lays out facts. The check: circle every word like
“sad’, 'moved, ’unforgettable’ in the poem; circle more than three and it needs
rewriting — replace them with visible things, turning 'I was very sad into 1

squatted on the steps, watching the puddles bulge one by one’.

The second trap: hollow images. The task asks for the figure in the rain, and
some write ~a blurred figure moved me’ — who the figure is, what they are doing, all
missing. The check: count the nouns and verbs near the core image. ’The figure in the
rain is truly great’ has one noun and one verb; change it to ' the blue cloth umbrella
held all crooked / trousers soaked to the calf’, and nouns and verbs double at once.

Hollow sentences are almost always adjectives standing in for nouns.

The third trap: shouting a slogan at the end. The most common closing is ’Ah,
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this is family love!’ or I love you, Grandpa!’ — however good the buildup, the last
two lines deflate it. The fix is to stop the ending on an image: on the wet left
shoulder, on the torn corner of clouds. The test is whether the closing two lines
contain exclamation marks; delete them and see — in most cases the poem grows

steadier.

The fourth trap: stacking too many metaphors. Five metaphors crammed into twelve
lines — ’rain like beads off a broken string’, ’the umbrella like a flower’, ’me
like a drowned rat’” — fighting each other. The rule: at most one or two metaphors in
a short poem, placed at the most critical spot. Suppose you keep only ’the puddles
lit up, like a spilled basin of stars’ and delete the rest, then spend the freed

lines on actions and sounds.

The fifth trap: the two poems becoming one poem. The rain poem tells grandfather
bringing the umbrella, and the light poem retells the whole thing with ’sun’ swapped
for ’rain’. The check: put the poems side by side and ask line by line 'did this
happen in the rain or after it stopped’. The right division is rain poem for the
event, light poem for the aftertaste; a flashback to the rain in the light poem
should take at most one line, like ’of that crooked blue cloth umbrella’ in the

sample — one touch is enough.
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