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Model Essay and Commentary: A Full Demonstration of ’I
Did Not Peek During That Exam’

Below is a complete sixth—grade essay on honesty, titled 'I Did Not Peek During
That Exam’, about 520 words in the body, meeting the around-500 requirement. It has
eight paragraphs, each followed by a note on what that paragraph does for the essay

and what goes wrong if it is not written this way.

Paragraph one: Friday afternoon’s math quiz; the first nine questions went

smoothly, and the tenth word problem jammed me.

Paragraph two: The problem ran three lines; I read it three times, and the line
for setting the unknown stayed empty. The room was quiet, with only pen tips dragging
on paper. The paper in the front row turned a page with a rustle, and my problem was

still stuck on its first line.

Paragraph three: My deskmate’ s paper sat just behind my elbow; one turn of the
head and it would be visible. My gaze really landed on it, and I saw the character

for “set’ and half a line of equations.

Paragraph four: My back suddenly went stiff, my pen hung in mid-air. One thought
said, one more glance and it is solved, no one will know. Another thought said, if

you looked, is this problem still yours? Both thoughts rang equally loud in my ears.

Paragraph five: I put the pen down, closed my eyes for a second, and reread the
problem. On the second line I suddenly remembered a similar one in the workbook, set

X, write two equations. The way forward surfaced on its own.

Paragraph six: The final step came out crooked, filled in just before the bell.

My palm was sweaty when I handed in, but not because of that problem.

Paragraph seven: Outside the room my deskmate said he got number ten wrong and
asked if I had it right. I said my last step was probably wrong. After saying it I
froze for a second, I had actually not bragged that I got everything right.

Paragraph eight: On the way home the wind was cool. Whether that problem was

right or not, for the first time I was not in a hurry to know.

Notes on paragraphs one and two: the opening names time, subject and where I
jammed in one sentence; the second paragraph writes pressure through sound. Pen tips

dragging and a page rustling are both other people’ s sounds, and pressure indeed
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travels from other people. Do not write I panicked; the panic lives in the sound. The

check: delete the adjectives and read it again, is the pressure still there.

Notes on paragraphs three and four: this is the heart of the essay, broken into
three beats. First beat, the eyes moved; note the model admits my gaze really landed,
which is more honest than writing I did not look, and truer, because a sixth grader’s
eyes do move at such a moment. Second beat, the body freezes, back stiff, pen in mid-—
air. Third beat, the two thoughts fight, and equally loud keeps the match undecided,
so the struggle holds. Had the essay written I thought it over and decided not to

look, paragraph four would have no reason to exist.

Notes on paragraphs five and six: the turn cannot rely on determination; it
relies on actions, putting the pen down, closing eyes, rereading. The idea surfaces
from rereading, not from thinking it through. This teaches a real method: when stuck,
go back to the problem itself. In paragraph six the palm is sweaty, but not because
of that problem; the sentence leaves half a riddle, the sweat is from that one

glance, and the reader can complete it.

Notes on paragraphs seven and eight: the calm after handing in rests entirely on
the detail of not bragging. The deskmate asks, I admit a possible mistake, I freeze
at myself, three layers, and the word calm never appears. The ending’ s cool wind and
not being in a hurry to know the answer place calm on the body and the mind, without

shouting that honesty matters more than scores.

Two places to improve: first, closing my eyes for a second looks a bit like
determination theater; it could become sliding my own paper a little closer to me, an
action more native to exam rooms. Second, the two thoughts could be shorter still;
one more glance and it is solved and is this problem still yours are near the spoken
limit, and the latter could shrink to just is it still mine. The model is kept as is,

a real draft for children, not a perfect—-score paper.

Suggestions for imitation: swap the math quiz for wanting to sneak a dictionary
during an English listening test, wanting to skip a lap in PE fitness testing, or
wanting to copy an opening during an essay contest; keep the eight—-paragraph
structure. After writing, check three things: other people’s sounds, the moment the
body froze, and the freeze—after—not-bragging. If all three are there and the count

lands between 480 and 540, the essay passes.
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