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Model Poem Annotated: What Works in a Fifteen—Line

"Wukong’ s Confession”

First, the model poem, titled "My Three Stages.” Stanza one: “I once ran wild
before the Hall of Heavenly Pinnacle/ my golden staff hoisted a hundred thousand
heavenly soldiers/ the Jade Emperor’s throne swayed three times/ I laughed, and my
laughter shattered the Southern Gate/ no one dared call my name.” Stanza two: “then a
mountain pressed on my shoulders/ five hundred years, rain wrote on my back and wiped
itself clean/ green grass counted the seasons for me/ I learned to speak to ants/ and
buried my pride in the soil.” Stanza three: “the road west was longer than the
mountain/ one step, one trial—I walked fighting, I walked without/ the wind at
Spirit Mountain was soft/ the golden band vanished suddenly/ I bowed my head and put

an invisible band on myself.”

Notes on stanza one. All five lines land on the Havoc in Heaven scene, with dense

verbs: hoist, shatter, sway; one word—"ran wild”—sets the defiant tone. The last
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line turns might into a concrete event, which works better than shouting ”I was
powerful.” The common mistake in writing the Havoc is listing weapons and gods;
piling up nouns is not the same as force. The model keeps only two objects, the

throne and the Southern Gate, and reads clearer for it.

Notes on stanza two. The pace slows on purpose. “Rain wrote on my back and wiped
itself clean” measures time by rain marks; “green grass counted the seasons for me”
hands five hundred years over to plants—that is how you replace the abstract word
“"long” with something visible. Speaking to ants, burying pride in soil: these show
Wukong’ s change from raging outward to enduring inward. A Five Elements Mountain

stanza needs this change, or it is just copying the novel’ s plot.

Notes on stanza three. The journey west passes in a single line—"one step, one
trial—I walked fighting, I walked without”—and the weight falls on the moment of
enlightenment: the band disappears, yet he puts an invisible one on himself. This
line is the poem’ s turn, twisting the meaning of freedom—real restraint comes from
within. The assignment demands all three scenes; the model delivers them in five,

five, five lines, exactly fifteen, each stanza doing its job.

Check your own draft against this poem: does each scene have its own concrete
objects, are the verbs precise, does the slow stanza show a change of heart, does the
ending contain a turn. If all four are there, the poem stands; whatever is missing,
go back and add it.
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