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A Classroom Case: How One Student Moved from Copying the
Plot to Writing About Wukong Being Driven Away

This case comes from tutoring one eighth—grade student, and it shows that guiding
one student beats lecturing ten times on writing technique. His essay opened with
four hundred characters retelling everything from Three Beat the White Bone Demon to
his banishment, ending with I learned to tell right from wrong. I called him over and

did only three things.

Question one: while reading this part, was there a sentence you read especially
slowly, or wanted to read again? He thought for a while and said maybe the part
before Wukong leaves, where he asks Sha Monk to take care of their master and
conjures three effigies to protect Tang Monk. Question two: why did you read that
part twice? He said he was not sure, maybe because even after all that, Wukong was
still worrying about his master. Question three: is there someone at home who is on

bad terms with you but still worries about you? He was silent for a moment, then said

www. vv99. net



his father. During his parents’ divorce, his father never asked about his studies,
yet every time he came back from evening study, the living room light was left on for

him.

After three questions, the trigger was found: even as he was driven away, Wukong
was still arranging Tang Monk’ s safety. I asked him to rewrite the essay around that
passage alone, with the light included. His second paragraph read: Wukong knew his
master hated him for killing, yet he left behind every way he could to protect him.
My father and I went half a year without one real conversation, yet although he never
knew when my evening study ended, the light burned until eleven every day. When I

read that paragraph, I knew this essay could never look like anyone else’s.

Looking back, what worked were the three questions, not writing methods. Students
who copy the plot lack not skill but guidance connecting their reading to their own
lives. The questions generalize: which sentence did you read slowly, why did you slow
down, and who in your life resembles this character. Any student who actually read

the text can find a point that belongs only to them within three questions.

The case also changed my whole—class teaching. I used to write essay structures
on the board for students to fill in; now the three questions appear on every reading
sheet as fixed items. When grading, I check one thing only: is the trigger something
only this student could write?
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