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A Three-Step Method for Writing About My Teacher: Pick

One Trait, Lock onto Details

When writing the composition My Teacher, many students open with my teacher works
so hard and cares for us like a mother, then have nothing left to say. It is not that
your teacher is uninteresting:; you have not learned how to pick material. Follow

three steps and this composition can turn out different.

Step one: choose only one teacher, the one who gives you a picture the moment you
think of them. Close your eyes for ten seconds; whoever’ s face pops up first is your
subject. Whether it is the math teacher or the Chinese teacher who pops up shows who
left a deeper mark. Write about the teacher you remember vividly and you will have
material; write about one whose name you barely recall and all you can say is that
they work hard.

Step two: lock their trait into one word, as precise as a nickname. If your
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Chinese teacher always turns around suddenly while writing on the blackboard to check
the class, her trait is suddenly. If your math teacher never scolds you for a wrong
answer and only asks you could do this one before, his trait is gentleness. Once the

word is locked, write only what relates to it and delete everything else.

Step three: find three details to support that word. Look in three places: one
classroom question, one after—-class talk, one small habit of the teacher. For the
classroom question, recall how the whole class reacted and how your heart pounded.
For the talk, write down the teacher’s exact words, even if it is only one sentence.
Small habits are easiest to miss: for example, the English teacher lines up pieces of

chalk on the podium before every dictation. A habit that repeats is a good detail.

You can open like this: when I write about my teacher, the first thing in my mind
is not his words but that habit of his. You can close like this: I may forget every
problem he taught, but I will remember that habit. This frame fits any teacher, as

long as step three actually produced details.

Do not spend equal effort on the three details. Pick the most visual one and slow
it down like a movie in slow motion: how he picks up the chalk, how he lays it out,
whom he glances at afterward. Keep the other two brief. In a six—hundred—-character
composition, one detail written in full is stronger than three details written in two

lines each.
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Two Openings Compared: Why Hard-Work Openings Stall and

Action Openings Flow

Two students both writing about their English teacher, their openings side by
side, show exactly where composition paths fork. The first reads: my English teacher
works conscientiously, is strict with us, and grades homework late every night. How
hard she works. The second reads: before every dictation, Mr. Wang lines five pieces
of chalk on the podium, tall ones to the left, short ones to the right, then lifts
his head and sweeps the class with a look; whoever is flipping through a book finds

his gaze skip past.

The first paragraph runs out of words after three sentences because it states
conclusions. Conscientious, strict, how hard she works are report—card comments, not
pictures. A comment cannot be expanded further; you cannot explain hard work three
more times. The second paragraph keeps going because it records actions. Behind the
chalk ritual a chain of questions follows naturally: why does he line them up, which
dictation did he line them unusually slowly, what is on the hand that lines them up.

Every question grows into a paragraph.

The comparison hides another difference: the second paragraph contains something
only its author saw. The whole class has seen the chalk ritual, but only he noticed
tall-left—short-right. This is your advantage. You sit in that classroom every day,
and only your classmates can see your teacher’s small habits. Writing about a teacher

is not a contest of fancy words but of who observes more closely.

Try rewriting the first paragraph. Turn works conscientiously into one event: she
grades homework late becomes one day after school I went to the office to hand in a
form and saw Mr. Wang asleep on his desk, pen still in his hand, a stack of exercise
books open beside him. Turn is strict with us into one quoted moment: once I wrote he
instead of he’s, and he drew a big red question mark in my notebook without a word;
the next day he drew another question mark in the same spot. After rewriting, you
will find the word count grew while the phrase how hard she works became unnecessary,

because the reader feels it alone.
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This exercise is translating comments into pictures. When you read composition
guides and admire how someone describes a friend, do the same translation: is this
sentence a comment or a picture, and can the picture be broken into actions. Two

weeks of this, and your own writing will reach for pictures first.
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Four Common Flaws in Teacher Compositions and How to Fix
Them

After marking dozens of My Teacher compositions, the flaws cluster into four.

Check your own against them and fix any that apply.

Flaw one: a running account. The essay follows the teacher from morning entry to
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dismissal: class, grading, cleaning, everything. Test it: after reading your essay,
can someone summarize in one sentence what the teacher did? If yes, it is a running
account. Fix: keep one event only, and start from its most intense moment. If you
write about the teacher carrying you across floodwater on a rainy day, begin with the

warmth of his back, then circle back to why you ended up there.

Flaw two: the whole class writes the same event. You write teaching while sick,
your deskmate writes teaching while sick, and so does the back row. Test it: read
your topic aloud to a classmate; if they say I wrote that too, you collided. Fix:
change your material pool. Sick—in—class, sending students home in rain, grading late
at night are collision zones; avoid all three. Write what only happened to your
class: the nickname the teacher gave your class, the toy he confiscated and secretly

returned, the sports meet where he lost his voice cheering.

Flaw three: turning the teacher into a superhero. The teacher knows everything,
no problem stumps him, he never makes mistakes. Test it: does your teacher have a
single clumsy moment anywhere? If not, you overshot. Fix: write one mistake or
catchphrase of the teacher. The math teacher wrote y instead of x, the class laughed,
and he scratched his head saying that y really does look like x; the Chinese teacher
mispronounced a character and the next day wrote ten words using it on the
blackboard. A mistake does not lower the teacher’s image; it makes readers believe

you actually know him.

Flaw four: forced lyricism at the end. The body describes chalk on the podium,
and the ending suddenly declares you are a candle, a gardener, lighting our way. Test
it: read the ending alone; if it contains candle, gardener, or spring silkworm,
replace it. Fix: return to the detail from the body and add one intention of yours.
For example: Mr. Wang, on my graduation day, I want to line up the chalk on your

podium for you.

Run the four self-check questions: can my essay be summarized in one sentence,
has a classmate written the same event, does my teacher have a clumsy side, does my

ending contain candles or gardeners. Pass all four and the composition stands.
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