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A Handbook of Openings and Endings for Essays About My

Teacher: Five of Each with Examples
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Most essays titled My Teacher fail at both ends: an opening like “in my school
life I have met many teachers”, and an ending like “this is my teacher, I love my
teacher”. The first carries no information; the second is only a slogan. Below are
ten usable patterns, five openings and five endings, each with an example you can

drop into your own material.

Opening one: appearance. Make the first sentence one visible feature. Example:
“0On the side of Teacher Wang' s left index finger there is a whiteness no soap can
wash off, worn by chalk dust.” Use when the teacher has a memorable feature. Write

only one feature, not head to toe.

Opening two: scene. Start at one concrete moment. Example: “On September first, a
strange man stood at the classroom door, holding a stack of dog—eared Chinese

Y

textbooks.” This is how to use the first—meeting—at-the—door material. Use when

writing from a first encounter.

Opening three: suspense. Open with something odd. Example: “In my schoolbag there
is an umbrella I have not used for ten years, and never dared to throw away.” Then
tell where the rainy—day umbrella came from. Use when an old object can pull out a

story.

Opening four: contrast. Put before and after in one sentence. Example: ”I used to
be afraid of the teachers’ office; now I am a regular there.” Use when the essay

writes change.

Opening five: voice. Quote the teacher directly. Example: “"Writing is not
inventing events, it is recording events.  That was the only sentence Teacher Li said

in the first class of the term.” Use when the teacher has a way with words.

Ending one: lyrical, but through an object. Example: “Every time I pass that
classroom, I still glance at the small window in the door.” Use when you want some

feeling without shouting ”“I love my teacher”, which stays forbidden.

Ending two: echo. The last sentence returns to the opening. If the opening showed
the stranger at the door, end with: “On graduation day, the man at the classroom door
was still him, only now he held our class photo instead of books.” Use with a scene

opening.

Ending three: action. Close with one act of the narrator. Example: ”“I put the
blue umbrella back on the top shelf; its ribs were still wrapped with a ring of

tape.” Use when an old object appeared in the essay.

Ending four: image. Freeze a picture without explaining. Example: “On the last
page of the message book, Teacher Li’s writing was only two lines: the road is yours

to walk; remember to carry an umbrella.” This is how to close the graduation—message
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material. Use when there is concrete writing or an object to freeze.

Ending five: open ending. Leave the sentence half done. Example: “Years later I
met Teacher Li again. He had grown old, yet his first words were still—" Use when

you want a lingering note and the setup is strong.

Pairing advice: openings and endings come in pairs. Scene opening with echo
ending; suspense opening with action or image ending; contrast opening with open
ending. Whatever signal the opening sends, the ending catches it, and the essay
buckles shut at both ends.
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