(T2 FREGRAXFM: Tk, AMGR, &kxn
il

(F2Im) SAGE, ZERAEM k. JF kA “ERMA AR S, @R irE2m” ,
giRE—h) X AIEN, RERMZI” o TERAELS, EE AT HS . MR,
FRIF Sy AR, ARG, Ea AT DU RE A QREM

JFk—: A H— T%*Aﬁﬁﬁm%ﬁ e AT AR, 1Pk
AEIH, Eﬁwfﬁﬁ%m T BIMAMEATICAZ RN ERUE AL, A ENKE]
18

Tk Iptalle S —RJuE— DN EARN 2] =Bl L, EETTHuE AR
TN, WA R TIARESCT . 7 e “HETTHYIZI” SR k. G AN
F RIS .

k= &% . H W —DRENFH. w6 “RBLEA UG, HERNE, ©
Beg . 7 JEIEYE CIWORIES Kok . 3. AT RIH AR R

Y X e ER . . AT RS A E, WKL AN
o 7 dM: &HA.

Ikt FEae S RIEESIHZIMINE . . AESCAZgEE, RiddE. W FZI0
TR T ﬂo”ﬁﬁ.%ﬁ%ﬁﬁ#ﬁo

AT HEEWITN . Bl R, BOESE IRT PRV N DR E . 7
W ARE TR R R “REZZIN .

gifg . BN Ha—RIPEDF k. JPRE “HETOMMER N, 45 “Ril
R, HETTOBE RS, SR R T BATI LI 7 3R] IR T35

gi = o L7 —Ashflle. 6. “ I ERRE TR EE, F b
YRR, 7 iG] G AR IHD

gieV. e ER AN, AR Bl W E MR EZIMR T RN
EUKE CAE, . T 7 X CEE T EMIGL. S AT RAARNSCE S DI RER .

gid: AN W Pl “ZELUFESGER|Z=ZI0, b2 T, n[JFasE-—f)id
7OE e AEARTE, HATSCHIERAL

PR JT SRS R Rt Syt BOT RBC N G R, s 5T Sk Be a4 2 o i 2 45
Fé, AU SRR A B kI T Afis, g Ef Ay, CEEkm LT,

H
s

www. vv99. net



A Handbook of Openings and Endings for Essays About My

Teacher: Five of Each with Examples

Most essays titled My Teacher fail at both ends: an opening like ”“in my school
life T have met many teachers”, and an ending like “this is my teacher, I love my
teacher”. The first carries no information; the second is only a slogan. Below are
ten usable patterns, five openings and five endings, each with an example you can

drop into your own material.

Opening one: appearance. Make the first sentence one visible feature. Example:
“0On the side of Teacher Wang' s left index finger there is a whiteness no soap can
wash off, worn by chalk dust.” Use when the teacher has a memorable feature. Write

only one feature, not head to toe.

Opening two: scene. Start at one concrete moment. Example: “On September first, a
strange man stood at the classroom door, holding a stack of dog—eared Chinese
textbooks.” This is how to use the first-meeting—at-the—-door material. Use when

writing from a first encounter.

Opening three: suspense. Open with something odd. Example: “In my schoolbag there
is an umbrella I have not used for ten years, and never dared to throw away.” Then
tell where the rainy—day umbrella came from. Use when an old object can pull out a

story.

Opening four: contrast. Put before and after in one sentence. Example: ”I used to
be afraid of the teachers’ office; now I am a regular there.” Use when the essay

writes change.

Opening five: voice. Quote the teacher directly. Example: “"Writing is not
inventing events, it is recording events.’ That was the only sentence Teacher Li said

in the first class of the term.” Use when the teacher has a way with words.

Fnding one: lyrical, but through an object. Example: “Every time I pass that
classroom, I still glance at the small window in the door.” Use when you want some

feeling without shouting “I love my teacher”, which stays forbidden.

Ending two: echo. The last sentence returns to the opening. If the opening showed
the stranger at the door, end with: “On graduation day, the man at the classroom door
was still him, only now he held our class photo instead of books.” Use with a scene

opening.

Ending three: action. Close with one act of the narrator. Example: "I put the
blue umbrella back on the top shelf; its ribs were still wrapped with a ring of

tape.” Use when an old object appeared in the essay.
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Ending four: image. Freeze a picture without explaining. Example: “On the last
page of the message book, Teacher Li’s writing was only two lines: the road is yours
to walk; remember to carry an umbrella.” This is how to close the graduation—message

material. Use when there is concrete writing or an object to freeze.

Ending five: open ending. Leave the sentence half done. Example: “Years later I
met Teacher Li again. He had grown old, yet his first words were still—" Use when

you want a lingering note and the setup is strong.

Pairing advice: openings and endings come in pairs. Scene opening with echo
ending; suspense opening with action or image ending; contrast opening with open
ending. Whatever signal the opening sends, the ending catches it, and the essay
buckles shut at both ends.
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Rewriting Openings and Endings for Three Materials:
First Meeting, the Rainy-Day Umbrella, the Graduation

Message

Materials are neither good nor bad; the difference lies in how the opening and
ending handle them. Below, three common materials each get a plain version, then a

rewrite, with reasons for every change.

Material one: first meeting at the classroom door. Plain opening: ”In third grade
I met a good teacher.” Plain ending: ”“This is my Teacher Li, a good teacher.” The
problem: neither sentence has a picture; everyone would write the same thing.
Rewritten opening: “The classroom door stood open a crack; what came in first was
half a piece of chalk, and only then Teacher Li’s smile.” Reason: the first meeting
is broken into three things arriving in order, and the camera follows. Rewritten
ending: “Years later, back at my old school, the classroom door still stood open a
crack. The children inside had changed; the small window in the door had not.”
Reason: it catches the door—crack from the opening; time changes, objects do not, and

the change shows itself.

Material two: the rainy-day umbrella. Plain opening: “One day it rained hard and
the teacher brought me an umbrella. I was moved.” Plain ending: “The teacher’s care
is unforgettable.” The problem: moved and unforgettable are conclusions, not writing.
Rewritten opening: “The blue umbrella in my schoolbag has one rib broken and wrapped
in green tape. My mother said throw it away; I did not.” Reason: starting from an old
object makes the reader want its history; that is the suspense pattern. Rewritten
ending: ”“Since then I carry an umbrella every rainy day. On days I forget it, I run
with the schoolbag over my head, and while running I always feel someone behind me
calling: slow down, avoid the puddles.” Reason: instead of saying unforgettable, it

shows a habit and an illusion years later; the care has grown into action.

Material three: the graduation message. Plain opening: “At graduation, the
teacher wrote a comment in my message book.” Plain ending: ”“I will remember that
comment forever.” The problem: the comment itself never appears, so the reader
receives nothing. Rewritten opening: “The day the message books were handed out, I
saved the last page for Teacher Li, sure he would write ’keep improving in your
studies’.” Rewritten ending: “What he wrote was two lines: the road is yours to walk;

remember to carry an umbrella. To this day I have never asked him how he knew about
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my umbrella.” Reason: the opening guesses a cliché, the ending delivers the real
words, and the gap does the work; the last sentence pulls in the umbrella story, so
the two materials light each other, and the question left unanswered keeps the reader

thinking.

These three fixes travel well: for first—-meeting materials, break the scene into
three things arriving in order; for old-object materials, start from how the object
looks now; for written—word materials, put the cliché guess first and the true words
after. Rewriting openings and endings is, at bottom, deciding what the reader sees

first and what the reader remembers last.
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Six Common Mistakes in Openings and Endings, Checked One

by One

After marking over a hundred essays titled My Teacher, the faults at the two ends
sort into six. Each comes with a sick sentence and a fix; check your own draft

against them.

Mistake one: the career—style opening. Sick sentence: “In my school life I have
met many teachers, like stars in the sky.” Test: delete the first sentence; can the
essay still begin? If yes, the sentence is dead. Fix: start from the time point of an
event, “On September first, a man holding books stood at the classroom door”, or from

an object, “In my schoolbag there is a blue umbrella I dare not throw away”.

Mistake two: the metaphor opening. Sick sentence: ”“A teacher is a candle, a
gardener, a lighthouse.” Test: count how many classmates also use candles; is yours
still new? Fix: replace it with something only your teacher has. “The zipper of
Teacher Li’s briefcase is broken; it is tied with a shoelace.” One real detail beats

three metaphors.

Mistake three: the slogan ending. Sick sentence: “This is my teacher, ordinary
yet great; I love my teacher!” Test: read it aloud; could it be copied unchanged for
any teacher in the world? Then it is empty. Fix: turn the feeling into an object or
habit. ”Years after graduation, I carry an umbrella every rainy day, and feel uneasy

without one.” If the umbrella is there, the feeling is there; no shouting needed.

Mistake four: the grand-lifespan ending. Sick sentence: “From then on I resolved
to study hard, serve the country, and live up to my teacher’ s hopes.” Test: does the
ending connect to the event before it? If the essay was about an umbrella and the
ending suddenly serves the country, there is no road between them. Fix: let the
ending handle only what the essay already raised. An umbrella story closes on the

habit of carrying one; the ending should be no bigger than the event.

Mistake five: opening and ending do not rhyme. Example: the opening is the first
meeting at the classroom door, the ending is grading homework in the office, each end
serving itself. Test: read only the first and last sentences; do they share an
object, a place, or a line? Fix: bring back what the opening introduced. If it began

at the door, return to the door; if it began with the umbrella, the ending must still
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be the umbrella.

Mistake six: the opening runs too long. Some essays finish the first paragraph
before the teacher appears: first school starts, then the weather, then the summer
vacation. Test: count sentences; by the end of the third, has the teacher appeared?
If not, cut. Fix: delete the weather and vacation entirely and start with “the

classroom door stood open a crack”.

The self-check order: delete the first sentence and see if the essay still
starts; count the metaphors; ask whether the last sentence could be sent as—is to
another teacher; finally match the shared object between the two ends. Walk these
four steps and the openings and endings will mostly hold. Whatever problems remain

live in the middle paragraphs, and that is another essay s business.
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