FEAEBSCHEMRK: NidiKKE BREY

WARHOCHES, MRS AR AR R HA T RE AR, BN EEEIR A0

WX, WK AR s B, B NSERS, KT K, R R T b, &
MTAL BT HE, OHEREES. M. Hal, 2l &2, AR, MERECH mE . ok
M A I TR, A ER . SEik R BRI Ty, SRR — Rk .

WX, BB AR AR TERE DR, 4IRS AW, B MRERR, di)Edtfi. &
e IO EZRICIRES . MR S SN, EBRNPHEA T, e T o221, — Mg
MRS, BEEIRAES B, ARHAESL.

X =, TEHRAT . AR BB B LB R 7RI RO N B, s T
Poo RMFFAH TER WU HT HE HURKNANE, WO A ESE e Bk EEAe
PN, Sl S RN, WRWE A FRSRER . D IEANSD . s B DS AN E R, AT
FLARS R

WX, g HEED. AR RERADMLIA BB DRI A RE RO
BAMEE ) — AU, EIURTIT A IR E 5 0iE % . ok SRAE —ANRET, K. ST, g
REI RS PR AT, L AR e, 0l B St R %

R, MR . AR BOKIOE . BRI RAERGEREE, =B, B
— AN EARIRVY . ke SETER A S 1] o XEE PR A AR SO T AN, R
A R R M ) P S R A K TR M, R shiE B, HOCE B

PE . S S S NMREA T, SAETRG L, BT ASIE. AR
T UL BT HE S EUR PHG DONE eSO R, R0 st s . TR H AR EL
e =AY, JEEN A EEERIUE, A CUHERE, e A RRAR, HOCREER
ANEE,

Five Traps in Writing Honesty Prose: From Laundry Lists

to Self-Praise

Honesty prose is hard because it slips back into plain narrative at the first
carelessness. Five traps come up again and again; each one gets its symptom and its

fix below.

Trap one, the laundry list. Symptom: On the way home from school I passed the
corner shop, bought a bottle of water, the owner gave me fifty fen too much in
change, I thought for a moment, returned it, and felt at ease. Time, place, course,
feeling, nothing is missing except pictures. The fix: delete every time word and
start from the palm. Let readers touch the coin first; the event can come in a little

later.

www. vv99. net



Trap two, images as decoration. Symptom: the opening says the sunshine was
lovely, the ending says the sun was setting, neither has anything to do with the
coin, pure ornament. The fix: make the central image change state. The coin is cold
at the counter, warmed by the grip during hesitation, and after the return the palm
is empty. One coin, three states, and the mood grows on it instead of hanging beside
it.

Trap three, the moral arriving early. Symptom: in the hesitation paragraph pops
up I remembered the teacher saying one should be honest, or my mother taught me, or
this event educated me. Search for these words: said, taught, educated, told. Any one
of them collapses a stretch of mood. The fix: delete the moral entirely and replace
it with bodily reactions, a tight throat, sticky fingers, feet that will not move.
Readers will reach the moral themselves, and what they reach weighs more than what

you hand them.

Trap four, self-praise at the ending. Symptom: what an honest person I am, I am
proud of myself. Self-praise is the ugliest line in prose; it zeroes out every
sensory effort before it. The fix: keep only one external image at the end, the wind,
an empty palm, a distant chime, and let the picture be glad for you instead of

stepping forward to be glad yourself.

Trap five, piling up adjectives. Symptom: a nervous mood, a fierce struggle, a
difficult choice, three adjectives in a row and not one concrete thing. The fix:
trade adjectives for nouns and verbs. Difficult choice becomes the coin flipping once
in the palm; nervous mood becomes the shoe scraping the floor absurdly loud.

Adjectives summarize; nouns and verbs are the scene, and prose wants the scene.

Two self-checks. Before writing: pair each of the three scenes with one sensory
detail, jot them in the margin, and do not start until all three are there. Before
submitting: search the full text for said, taught, educated, told, proud, and delete
or turn into a picture whatever you find. The deadliest of the five are traps three
and four. The moral and self-praise are brothers; one lectures on your behalf, the

other hands you a certificate, and prose wants neither.
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