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Four Traps in Essays About Ordinary Honest People:
Verdict Tone, Even Effort, Paragraph—long Commentary,
Fake Details

The essay asks for natural, intimate language and commentary woven into
narration. It sounds simple and is easy to warp. All four traps share one root: the
author forgets that an essay is talking, not making a statement. Four common traps,

taken apart one by one.

Trap one, the verdict tone. Symptom: the vendor is such a kind person, my
classmate’ s spirit deserves imitation, the neighbor is truly praiseworthy. A verdict
pasted at every paragraph’s end turns the piece into a broadcast script. The fix:

trade verdicts for observations. Kind person becomes she wiped her hands before
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passing the money; deserves imitation becomes scratching off the name is harder than
leaving it. A verdict labels a person; an observation keeps evidence for them. Essays

want evidence.

Trap two, even effort across three materials. Symptom: vendor 200 words,
classmate 200, neighbor 200, three stories equally long and equally pale, leaving
readers remembering only that there were three people. The fix: grade the materials.
Pick the one with the strangest point, say the classmate scratching off the name, and
give it 40 extra words; tighten the other two. Ease in an essay does not mean

sameness; it means each part carries its own weight.

Trap three, commentary in whole paragraphs. Symptom: after the three stories, a
standalone paragraph declares that integrity is a traditional virtue and we should
start from small things nearby. The moment that paragraph appears, all the warmth
built before it is void. The fix: scatter the commentary, one sentence after each
material, no more than three sentences in total. Never use words like virtue,

tradition, ought; let the moral grow out of the details on its own.

Trap four, details that ring false. Symptom: the vendor chased two hundred meters
to return money, the neighbor always repaid with interest, the classmate found a
wallet with three thousand yuan. Once details inflate, readers stop believing, and an
essay s warmth rests on truth. The fix: shrink details to a believable range. The
overpayment is two yuan not fifty; repayment comes with no interest, only a new
envelope; the item is a water bottle, not a wallet. Small truth beats large fiction;

to write ordinary people, use ordinary numbers.

Four questions before submitting. One: delete every verdict sentence, does the
piece still stand? If yes, the evidence is enough. Two: is there one material you
wanted to write 40 words longer on? If not, you have not found the strange point yet.
Three: does any commentary run past one sentence? If so, break it up. Four: read out
every number, two yuan, a hundred yuan, fourteen months, are they all small enough to
believe? Pass all four, then read the whole piece aloud, and rewrite any line that
sounds like an editorial. When an essay writes ordinary people, believability is the

foundation of warmth.
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