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How to Write a Reading Response on the Extraordinary in

the Ordinary: Slow the Small Event Down Frame by Frame

The title ’the extraordinary in the ordinary’ fails most easily by piling up big
words: ~teachers are like candles,” ’ordinary deeds shine with greatness.’ There is
only one way to write the extraordinary out of the ordinary: slow the small event
down frame by frame. Slow down the moving detail from the text once, slow down your
own teacher’s small event once more, and four hundred words are enough — with plain

language.

First, take apart the detail in the text. Suppose the article says the teacher
arrives fifteen minutes early every day and copies the day’ s three vocabulary words

in the corner of the blackboard. Flatter than flat. There are three cuts. Cut one,
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the sequence: she first picks chalk out of the box, keeps the broken half, puts the
whole pieces back; after writing, she steps back two paces to check if the lines are
straight. Cut two, the count: the words in that corner run from September to June,
one hundred and seventy—some days. Cut three, the invisible part: in those fifteen
minutes nobody sees her; copying words has no audience. The extraordinary is not in
the deed but in what the three cuts reveal — doing it when no one is watching is the

extraordinary.

Then take apart your own teacher s small event. Pick one so small you hesitate
about whether it even counts as an event. Suppose: every time your teacher collects
homework, she turns around any book that arrived upside down. That is all. Same three
cuts. Sequence: she counts the books first, then turns them one by one, smoothing the
curled corners as she goes. Count: from grade three until she stopped teaching you,
over two years, every morning before reading class. The invisible part: of forty—five

students, perhaps only you in the front row ever noticed.

In the reflection, do not announce ' this is the extraordinary.’ Place the two
taken—apart details side by side and let readers see it themselves. A demonstration
paragraph: ' The teacher in the text copies words; our teacher turns homework books.
Neither deed has an audience. I never thought about it before — when a person keeps
doing a thing even where no one can see, the thing stops being small.’ Sixty—eight
characters, not one word like ’great’ or ’devotion,  vyet heavier in meaning than

those words.

Four—hundred—-word budget: one hundred and twenty for the text detail, one hundred
and eighty for your teacher’ s event, seventy to ninety for the reflection. Open with
one sentence straight into the detail, no 'today I read.’ A possible opening: ’Those
fifteen minutes in the article belonged to no audience. I stopped there when I read

it.

b

Self-check after writing: does the essay contain ' great,  candle,’ or
“gardener’ ? Delete every one. The extraordinary in the ordinary comes from a slow

camera, not from big adjectives.
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