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How to Write an Honest Essay About a Teacher: Choosing

and Using Three Small Moments

When you write an essay about a teacher, the easiest mistake is turning the
teacher into a statue: an opening that lists years of service, a middle that stacks
up achievements, an ending full of thanks. The reader remembers nothing. What works

is another road: pick three small moments and write them clearly.

Choose the material first. Close your eyes for ten minutes and list every small
thing connected with the teacher: a red note on your homework, a talk of a few
minutes in the corridor, one sentence on graduation day, how a wrong answer in class
was handled. Then keep the three with the sharpest details. Ideally one moment
happened in class, one outside class, and one many years later; the distance in time
gives the essay its layers. Correcting a wrong problem, a heart—-to—heart at the
corner of the corridor, and a sentence still in your ear years later make a typical

set.
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Then turn each moment into a scene. A scene lives on details, not adjectives. For
the corrected mistake, do not just say the teacher explained patiently; write what
color pen he used, where he stood, and which step he pointed to when saying where you
went wrong. For the corridor talk, write what you were doing at the time, how the
talk began, and what his first sentence was. For the sentence you still remember, say
where you heard it and how you reacted then. If the reader cannot see the scene, the

reader will not believe you.

The way to mix narration with reflection: after each event, add one or two
sentences of thought, then return to the story at once. Keep the reflection short.
Too much commentary turns an essay into a confession or a thank-you letter. Do not
write transitions between the three events; leave a blank line and move on. The order

can follow emotional depth instead of time.

End in the present. Write one action today that echoes the opening: you open that
old homework notebook again, or a sentence suddenly returns in some situation. Do not

write a summary of feelings; the action itself is the ending.

Keep dialogue short. A character speaks no more than two sentences at a time, in
plain speech, never lecturing. When checking the draft, delete every sentence that
carries attitude but no concrete information, read it once more, and patch what does

not flow.
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