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How to Write a Homeroom Teacher Subtly: Start with the

Glass in the Back Door

The hardest thing in an essay about a homeroom teacher is restraint. The deeper
the feeling, the less you may raise your voice. Find a physical entry point and half
the job is done: the small window in the back door of the classroom, a silhouette

that appears now and then on its glass, is a ready—made door.

Step one: fix the point of view. Write the whole piece from a student’ s seat,
recording only what that seat can see, hear, and feel. The back-door window sits
diagonally behind, so it lives in peripheral vision; use the phrase out of the corner
of my eye, never I looked up and saw. Once the viewpoint is steady, restraint
follows: the teacher’s care is not discovered head-on; it is bumped into by the

corner of the evye.

Step two: arrange the three scenes by sound. The silhouette on the back—door

glass is silent; write only its shape: half a face, the glint of glasses, a shadow
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that pauses a few seconds and slides away. The evening study patrol has sound:
footsteps in the corridor coming nearer, stopping at the back rows, moving to the
window and stopping again, then fading. The silent reminder sits between the two: the
teacher walks to the desk of a daydreaming student, says nothing, taps the corner of
the desk twice with his knuckles, leaves a pen behind or pushes a slid-off paper back
to the center of the desk. Sound runs from present to absent across the three scenes,

and the rhythm of the essay appears.

Step three: write the teacher’s leaving. The heart of quiet care is quiet: the
silhouette appears and goes, never entering; during the patrol the whole class holds
its breath while he says nothing and only pushes an open window a little shut; after
the reminder he leaves at once, sparing even a glance. Do not write anything he did

that shook the world; write only that each time he came for a very short while.

Step four: end with white space. Do not pour out feeling at the close; write one
change: on some later evening, the silhouette did not appear, and you found yourself
glancing back at the back door; or years after graduation you pass a classroom, see a
child’ s face pressed to the small window looking in, and stop on the other side of

the corridor. Let the reader connect the feeling; the author should not.

Check the language: delete every judgment word like touching and warm, keep only
nouns and verbs. A sense of scene is not piled from adjectives; it comes from nouns

and verbs chosen exactly.
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