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The Silent Reminder: The Care a Teacher Never Puts into
Words

The strongest moves a teacher makes often have no lines. Criticism comes in
sentences; care often comes only in gestures. Here are several believable silent

reminders and how each one works.

The first: two taps on the desk corner. During evening patrol, the teacher walks
up to a daydreaming student, says nothing, taps the desk corner twice with his
knuckles, and moves on. It works because it involves only one person. No one else
looks up; the dreamer keeps face, and attention returns. Naming a daydreamer in front

of the class does the opposite: the body returns, the mind leaves.

The second: pushing a window half shut. Wind flaps the papers, and the teacher
enters without hunting for the source or shouting for someone to close it; he walks

straight to that window, pushes it, and leaves. He never says for whom he closed it;
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the one who benefits knows. Not naming it is the core of this kind of care: once it

is named, care turns into a bill to be paid.

The third: something extra on the test paper. While grading, the teacher writes a
date in the corner of your paper, or draws a very small question mark. No comment, no
note beside the score. The next day you pick it up and wonder: what does this date
mean? Did he think of you when he saw this problem today? Even without an answer, you

start to care about the way he looks at your work.

The fourth: ten extra seconds in front of the back—-door glass. Usually the
silhouette stands two or three minutes and leaves; one day it stays much longer. No
one knows whom he is watching, so the whole class sits straight that evening. The
lever of quiet attention is the change in duration: appearing is routine; the extra

ten seconds are a signal.

The way to put these into an essay: one gesture per paragraph, no explanation of
motive. For the two taps, write until the teacher walks away; do not write what he
was thinking. For the window, write the window, the wind, the paper, the footsteps;
do not write why he knew I was cold. Readers read the care out of the gesture, and

what they read weighs more than what you write.

One last caution: do not pile up too many of these; three or four are enough,
with one scene that has dialogue in between for relief. All silence makes an essay
stuffy; when a line of speech finally appears, it feels like a window being pushed

open.
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