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两首示例短诗逐节点评：《诺言》与《天平》

下面给两首假设的示例诗，逐行说清好在哪、差在哪，方便对照修改自己的稿子。

《诺言》十二行：我把一个字放在掌心／掌心往下一沉／风也吹不走它／雨也泡不软它／十

年过去／硬币磨薄了边／良心那家铺子／始终不认假币／有时它轻得像羽毛／咽下去却硌着嗓子

／我把它缝进口袋／走路都放慢步子。逐节点评：第一、二行是骨架，字能放掌心、掌心会下沉，

两个动作把分量写实，这两行值得照搬结构，换成自己的物件。第三、四行用风雨做反面衬托，

句式整齐，朗诵时好处理，但连用两个也字略板，可把第四行改成雨泡不软它。第五到八行是第

二段，跳到十年后的硬币与铺子，时间跨度让诺言有了年头，假币一词把失信者写活，是全诗最

亮的一行。第九、十行回到轻与重的矛盾，羽毛与硌嗓子一对感官，触觉收尾比讲道理强。最后

两行缝进口袋、放慢步子，把守约写成日常动作，不喊口号，这就是结尾该有的样子。可挑剔处：

第三行风也吹不走略俗，可换成它压弯了作业本的角，更贴近学生生活。

《天平》十一行：文具盒里那杆小天平／一端放我说的话／一端放我做的事／秤杆从没歪过

／直到那次考前十分钟／秤针轻轻一抖／答案纸条滑进手心／本该沉的一端翘了起来／我把纸条

揉掉／秤杆才慢慢回到水平／原来歪的不是秤，是我。逐节点评：前三行直接摆出两端，说的话

对做的事，这是天平意象的标准搭法，初学照这个起手最稳。第四行秤杆从没歪过是给后文蓄力，

先平后抖，反转才有落差。第五、六行事件具体，考前十分钟、秤针一抖，时间点越具体越可信。

第七行答案纸条滑进手心，滑字是败笔中的亮点，动作带出侥幸感。第八行本该沉的一端翘起来，

用物理反常写心理失衡，比写我很挣扎高级。第九、十行揉纸条对应回到水平，动作对动作，因

果闭合。最后一行点破，略满，可删掉，停在秤杆慢慢回到水平，让读者自己悟。两首合计二十

多行，意象各出现两次以上，没有应当、让我们开头的句子，这两条是及格线，也是修改时的硬

指标。

Line-by-Line Notes on Two Sample Poems: The Promise and

The Balance

Below are two hypothetical sample poems, with line-by-line notes on what works

and what does not, so you can compare them against your own draft.

The Promise, twelve lines: I place a word on my palm / my palm sinks down / the

wind cannot blow it away / the rain cannot soak it soft / ten years pass / the coin

wears  thin  at  the  edge  /  the  little  shop  called  conscience  /  never  accepts

counterfeit coins / sometimes it is light as a feather / yet swallowing it scratches

my throat / I sew it into my pocket / and slow my steps when I walk. Notes: lines one

and two are the skeleton - a word that can rest on a palm, a palm that sinks; two

actions make weight real. Steal this structure and swap in your own object. Lines

three and four use wind and rain as counterpoint; the parallel structure recites

well, but two ye in a row feels stiff, so line four can become the rain cannot soak

it soft. Lines five to eight jump ten years ahead to the coin and the shop; the time

span gives the promise its years, and counterfeit brings the breaker of trust to life
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- the brightest line in the poem. Lines nine and ten return to light versus heavy;

feather and a scratched throat pair two sensations, and ending on touch beats

preaching. The last two lines sew it into the pocket, slow the steps turn promise-

keeping into an everyday gesture without shouting - that is what an ending should do.

One flaw to fix: the wind cannot blow it away is a bit worn; try it bends the corner

of my exercise book, closer to a student's life.

The Balance, eleven lines: the tiny scale inside my pencil case / one pan holds

what I said / the other holds what I did / the beam never once tilted / until ten

minutes before the exam / the needle trembled / a slip of answers slid into my palm /

the pan that should sink floated up / I crumpled the slip / and the beam slowly

returned to level / so what tilted was never the scale, but me. Notes: the first

three lines set both pans directly - my words against my deeds; this is the standard

way to build the balance image and the safest opening for beginners. Line four, the

beam never tilted, stores energy for the turn: level first, trembling after, so the

reversal lands. Lines five and six fix the event: ten minutes before the exam, the

needle trembles; the more specific the moment, the more believable. In line seven,

slid is the standout verb - the motion carries a flicker of luck. Line eight, the pan

that should sink floats up, uses physical wrongness to show moral imbalance, far

better than writing I struggled inside. Lines nine and ten answer crumpling with the

beam leveling - action for action, cause and effect closed. The final line spells out

the point and feels overfull; cut it and stop at the beam slowly returning to level,

letting readers see it themselves. Across both poems each core image appears at least

twice, and no line starts with should or let us - these two checks are the pass line

and the hard standard while revising.


