WERMRKMEBIERRE: B 5RFEALT

HWEMERE, SO ESRD L B HUW S D, BERSE; B EURT AL,
BT, WESE NES, AR, AT

Bk, HWE R PP ARIY . SREAN, ERAESY B AL AR
O, FOE NG A TR R, A T T, RGOS AT B
W RAENE, W LIRRIR T P AU ORI A SRR R A T, AR RS,
FEARZE . FIMTbRHEIL — 4% AR REHERIR N 2], A HER . R lal&X AN INEA: TR
i BRI R, BB, Ry B, B HOS fEMST AT R T, ZM 2 IX A
T IR

BA, mRPR AR, RO, R, IR d . TR —
imAtE AT IR BRI, PR AT RIS AEEOR 1, FEEHRR 1 R
TRYUIRI S S S M REAS oK o BRI LE P N RARBIAE, AN B ISR 14 53R

F=20, ATEIE RS . REE 1081447 JFRAT SRS, IR NS\ AT RETT I =>4
T, A RPIRIDIATHOR B, . S 5e Ui AR . %A, SCNIXSIE A, I 2 RN Y
WA T, RS S IRTCEX A, AWBEOE U0, frE e, FEEshfE. &
BTSN, WLLRMAMIEARS . BE TR, a AT BT R,

FEIL, AR, PR WS R ANTFINE FEATAE. WA H AR
i, WRELHWTENE R, ATEY T AT KK, B iy BB, S E TR,
FEEAEDT BT Ly BB AN R EHUME TR R, WA RE T

fJa BEMA R B RO R MBL T LR, DT Tie; AR ihRAT. 1
AOT K IE AT ), A7 e SCRE AT 21 1) 1T

How to Write Two Honesty Poems: Assigning the Promise

and the Balance

To write two honesty poems, divide the imagery first: the first poem centers on
the promise and its weight, the second on the balance and its equilibrium. Each poem

handles one image only; do not mix them or share examples.

Step one: find an object that can carry weight for the promise. Weight is
invisible, so it must land on something real. You can write: a sentence placed on the
palm, and the palm sinks; a promise kept for ten years, worn thin at the edges like a
coin, yet the shop of conscience never accepts counterfeits; a promise light as a
feather that pricks the throat when swallowed. Middle school writers should
especially avoid lines like honesty is a traditional virtue — those are labels, not
images. Remember one test: if a camera could photograph the sentence, it is an image.

When you are stuck, try this: open your pencil case, grab anything — an eraser, a
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ruler, a key — and force yourself to write one line linking it to keeping a promise.

Material comes from exactly this kind of push.

Step two: give the balance a scene. On one pan put what I said, on the other what
I did. You can write: one pan holds a single word, the other holds a whole day of
follow—through, and the beam stays level; or write the moment of cheating, when the
needle trembles and the pan that should sink floats up instead. The key is matching

both pans to concrete actions, not to abstract good and bad.

Step three: allocate lines, then compress. Ten to fourteen lines per poem: two
opening lines to introduce the image, six to eight middle lines for two or three
details, two to four closing lines to resolve or turn. Then compress: delete
adjectives like very, extremely, beautiful, delete extra particles, keep only nouns
and verbs. The promise is heavy is weaker than the palm sinks down — the first
announces, the second acts. A turn need not be a surprise; it can be a shift of view:
the whole poem writes the balance, and the last line lands on me standing on the

scale.

Step four: naming and recitation. Keep titles short: The Promise, The Balance,
The Weight of One Word, The Beam That Never Tilts. Before reciting, read aloud once
and break lines where you breathe; a line over twelve characters is usually too long
and should be split. At a class meeting recitation, slow down for the first poem and
stress the verbs sinks and scratches; for the second, pause half a second at the

needle trembled so the audience knows something went wrong.

Finally, ask two questions: does the core image appear at least twice in each
poem — if not, add it; are there declaring sentences starting with should, let us, or

must — if so, replace them with images a camera could catch.
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