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The Model-Essay Segment in Practice: Teaching Craft

Through ’Five Yuan’

Reading a model essay aloud once is not enough; students often keep only ’he was
an honest child’ and take away no craft. Here is how the 'Five Yuan' segment actually

runs, for reference in the same lesson.

Give the first reading a concrete task. Not ’think about what it says’, but ’as
you read, find: where was the money discovered, and how many times was it
discovered . Reading to answer, students land on plot points: unnoticed at purchase,

found while counting pocket money at home, remembered again on the road next day. The
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three discoveries form the timeline; the teacher draws a line with three marks —

this is the spine of ’one event .

The second reading underlines feeling-words. Demonstrate once, then release: the
teacher reads paragraph one and underlines ’counted three times’, explaining that
counting money shows reluctance to return it. Students then read silently and
underline their own. Sharing produces scattered words; the teacher sorts into only
three groups on the board: actions (counted three times, put the money in the drawer
and took it out again), body (face felt hot, palms sweated), thoughts (if I return
it, no stickers). When sorting, do not judge which word is best; only ask ’what does

this word make you feel .

Use two questions for the ending. First: does the story stop at the return?
Students notice two more lines — the shopkeeper smiled, my steps felt light. Second:
does the author write 'I did an honest thing today’ ? No. Write on the board ’end on
an image’, then ask how adding the self-praise would change the reading. Students say

it sounds like a moral textbook — that is the direct experience of a slogan ending.

Two common misreads. One: students treat the model as story hour, retelling with
growing excitement, drifting from craft. Fix: keep the talk track fixed at ’which
word did you underline’, pulling attention back to language. Two: they underline time
words like ’the next day . Fix: no scolding, just ask ’'does this word show the heart

or the time?’, and they erase it themselves.

Alternative model points (if the change scenario is worn out): a classmate
borrows a pen and never returns it; every glance at the empty spot in the drawer
tempts a request, but fear of hurting feelings holds it back; finally the child says
"1 still need that pen’, the classmate freezes, and returns it the next day. The
psychological core is ’fear of hurting feelings’, good for hesitation—type events,

and it still supports extracting action, body, and thought words.

One closing line for the segment: the only takeaway is that integrity can be just
five yuan or one pen — write the inner movement clearly, and readers will conclude

“this child is honest’ on their own.
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