WX R F—HE, WREER

N R A —— 3O 2 Rk R —— R I RR IR B . SR Sk AR AN
NHIRAS, — D NWERKRE TS, RET Ul vk KRBTSR, AR LR A T
BIFk, SEBEAFIE R AR A EE S A Suk: HENSMEUIN, Gl RIRETEA T, 05
Tk AR IEE ML, EHIETIARKIZ T k. (5 B2 WS B .

FoRrbE . AT, EANIZITEERIEL, ROV .m0 AT e T A
SRR 7> o IEERAT IR A S AR AE SO IR L, UBCRAR, 0T AE . k. 84
TR T IR RN G RAER, TOORRN, ToHEAE AR AR IR, B [n] X 2 =A%
H, SANGHOE T2 UK s IR L PIRIGAR, gk Al R iy, = Aaskiei b,
REANAAK, BB et N 4.

P =PI CTE X (WP A & (N1 G U B S R PN LR =8 7 P 41V E ST/ ILE LS S 2 (e Nt
R ILRA R . ik: RAEVEJ Y, JEED T8, Ml LB —Pg e 2845 3%,
PRF R A DEPDRIDAAZ . FiRIEAER I, R, B8 A Oafe .

BOMEIONAZ T, SRR, ETF. Pk AL BAMEBLAN T AL BT A
B BB MAG A, mPERAR I IR T A O R B A Sk
P, REEAE, MEEEAE, BOYANTUMER RNOE, EIEELA B XA
VU TSSO S B Tr . B A B RSO B s 22k . S BAZ
N, BEEEBA AW

PIRREHEE, TEO 2T, 8 T ERAMELI A, AE=AYGE: TPk
ANENEETT IR, MBEAEGE, SREALDEARL T K= et M ae sy,
REATATIC AR, e EX =4, W IS .

Side—by-Side Review: Two Drafts of the Same Event

Below is the same subject — five yuan too much at the stationery shop —
reviewed paragraph by paragraph across two drafts. Draft one opens: integrity is the
foundation of being a person; lose integrity and you lose everything. Comment: this
is an argumentative opening; in a narrative it is the same as no opening at all. The
reader knows neither the time nor the place. Fix it by starting with action: that day
after buying the notebook, I stuffed the change into my bag pocket and only noticed

the extra five yuan once I was outside. The information jumps from concept to scene.

Draft one middle: I thought for a while and decided to return it, because one
should be honest. Comment: one sentence waves away the most valuable part of the
essay. The hesitation before returning is the heart of an integrity essay; the more
concrete the hesitation, the stronger the theme. Fix it by replacing thought for a
while with body reactions and racing thoughts: palms sticky, the five yuan pressing

against my leg through the pocket; I would cross three intersections walking back,
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would the owner think I was trying to weasel out; the money could buy two stickers,
returning it feels like a loss. Let three thoughts take turns, each short, and the

reader will wrestle for the character.

Draft one ending: classmates, let us all be honest and trustworthy people!
Comment: exclamation plus call to action, the most wasted ending in exercise books.
Fix it by writing one detail after the return: the owner froze, fished an eraser from
the drawer and pressed it into my hand, saying few people walk back with change that
was their own mistake. Stop the essay on the eraser. No need to shout the lesson; the

reader draws it.

Draft two runs just over six hundred characters in five beats: noticing the extra
money, walking away, turning back, speaking up, an unexpected reward. One beat per
paragraph, no transition sentences between them. The teacher’ s only structural note:
swap the order of the two thoughts in the turning—back paragraph, put reluctance
first and guilt second, because admitting the small greed first makes the later
return believable. This note exposes where integrity essays turn fake: writing
yourself as a model student who never hesitated for a second. Real hesitation is not

shameful ; skipping it is what destroys trust.

Side by side, the drafts differ by barely eighty characters yet sit two grading
bands apart. The gap lies in three decisions: whether the opening starts with action,
whether the hesitation gets its space, whether the ending resists the slogan. Each
decision can be drilled alone. Next time you write any narrative, check these three

spots first — more useful than memorizing fifty opening templates.
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