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A Sample Poem Annotated Line by Line: Where to Pause
When Reciting

First look at this fourteen—line sample poem, in three stanzas: In summer I
walked into the pool, / the surface rocked a small slice of sky. / Sunlight tapped my
shoulder first, / but I stood at the edge, refusing to go in. / A splash ran over and
pulled me, / it said do not be afraid, it said take it slow. / I put my fingers into
the water, / and the splash climbed right up my wrist. / Later I learned to kick, /
and the splash applauded beside my ear. / The pool carried a whole summer, / sunlight
drew bright circles on the bottom. / On the day summer ended I climbed out, / and I
left the splashes inside.

The first stanza sets the place and the fear in four lines. Line one is plain, a
good starting point. Line two makes the pool big with a slice of sky rocking on it;
pause slightly after pool so the audience can picture it. In line three, sunlight
tapped my shoulder first, the word tapped is the stress of this stanza; reading it
softly actually makes it clearer. Line four ends on refusing, hold the tone back to

make room for the splash in stanza two.

The six—line second stanza is about learning, the splash takes the stage here. It
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said do not be afraid, it said take it slow uses repetition, and these two lines
sound best in unison, so assign the whole class to read them in rehearsal. Climbed up
my wrist is more concrete than entered the water, with the stress on climbed. The
splash applauded beside my ear is the most memorable line; let one child lead it

alone and the class joins in after, and the voices gain layers.

The last stanza closes in four lines. The pool carried a whole summer needs the
word carried read full and long; this line gathers the time into the pool. Sunlight
drew bright circles echoes the opening sunlight; read the doubled bright half a beat
slower. The final line, I left the splashes inside, means I have learned and no
longer need fear as company; soften the voice here instead of pressing it, and the

ending lands naturally.

What each image does is plain to see: splashes handle action and sound, appearing
four times; the pool handles place, three times; sunlight handles feeling, twice,
echoing at the start and end. Fourteen lines, seven to nine characters each, and no
line needs two breaths. Write class poems at this density and two or three rehearsals

are enough for the stage.
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