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Preparing Contrast Materials: How to Choose and Mark a

Sick Essay and a Model Essay

Half of a contrast feedback lesson is won or lost at the material-picking stage.

Pick one wrong text and the whole period becomes a teacher solo.

Three standards for the sick essay. One: the fault must be typical, result only
and process vague, the shared illness of the whole class, so students recognize it as
their own way of writing. Two: not catastrophically bad, an essay covered in
misspellings or off topic drags the discussion away, the lesson treats vagueness, not
sloppiness. Three: keep it short, under one hundred and twenty words, readable in ten
seconds on the projector, and every saved second goes to the contrast. The best
source is last term compositions of the same students, used after anonymizing, since

knowing it was written by their own class gives the strongest immersion.

www. vv99. net



Three standards for the model. One: reachable, a level of just a bit better than
the class, not publishable beauty, or students only say they write well without
knowing where. Two: same topic and same material, also swimming, also a pool, ideally
the same stroke, so the contrast is fair. Three: strong in exactly one point,
splitting one moment into several actions, while everything else stays at class

level, one lesson cures one illness.

Three fixed markings. Wave lines under the three trunk sentences of the sick
essay, so the skeleton is visible at a glance; circles around the verbs of the model,
no more than four per lesson, more than that and the point is lost; order arrows
between the two texts, three bare dots on the sick side, each dot on the model side

hanging two or three actions, the gap made visible.

Three channels for materials: filter old compositions of this cohort for the
result-only fault; the teacher writes a custom sick essay targeting the class
illness, slightly weaker in immersion; a teaching reference library as fallback, only
when the first two channels fail. Anonymize before projecting: change names, classes,
and place names, and never use passages about real accidents such as drowning

experiences.

One self-test while preparing: show the two texts side by side to a colleague for
thirty seconds and ask where the gap is. If they answer in one sentence, one has
actions and one does not, the materials are right. If they say the model is well

written, the model is out of reach, replace it.
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