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What a 500—-word Fish—catching Model Essay Looks Like:
Paragraph by Paragraph

Suppose a model essay opens like this: in August the sun made the stones too hot
to touch, yet a crowd of us kids headed straight for the stream behind the village,
because someone had spotted fish in the shallow bend yesterday. Two sentences only:
the first sets weather and place, the second dangles the hook of fish being there.
Review: no warm—up about how long summer vacation feels; the word fish pulls the

reader to the bank, and that is the cheapest way in.

The second paragraph covers entering the water: we flung off sandals, rolled
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trouser legs once and again, still slipping above the knees. 1 dipped one foot first,
the cold crept up my calf, I shivered, then put both feet down. Round stones rolled
under my soles, I spread my arms to balance, looking like a clumsy crab. Review: the
best parts are dip, shiver, spread arms, in exactly the real order of getting in. The
crab simile appears once, no pile—up, and the paragraph stays near a hundred and

twenty words, the right weight for a setup scene.

The third paragraph, the longest, is the chase and miss: Ah Liang saw the little
fish first and put a finger to his lips. We crept forward crouched, the water barely
at our ankles, the fish resting between two stones, motionless. I sank my hand into
the water, and the moment my fingertips touched its cool tail it flicked hard, water
splashed on my nose, and when I reached again only cloudy water remained in the
crack. I punched the water in frustration and splashed my own face. Review: the
approach splits into five small motions — spot, crouch, sink, touch, flick — and the
reader holds breath with you. The punch is excellent: frustration shown entirely by

action, not one word of I am so angry.

The fourth paragraph is the new plan that works: this time we stopped lunging. Ah
Liang clapped upstream to drive the fish down while I crouched downstream with both
hands cupped into a basket. The fish darted in panic straight into my palms, twisting
between my fingers, its tail slapping my wrist. I shouted that I got it, my voice
cracking. Review: changing the method gives the story its turn, showing kids learning
from failure. Into the palms, twisting in the gaps, tail on the wrist — three touches

in a row. The joy never needs naming; the physical detail already says it.

The closing: we kept the fish in a jar all afternoon, then poured it back into
the stream at dusk and watched it flick into a crack between stones. Review: ending
with letting go lands the feeling on action, no lesson shouted. Two places to
improve: the half-sentence after the crab simile repeats clumsiness and can go; and
before the punch, one line of self-encouragement — I thought this time it will work -

would make the miss hit harder.
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