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How to Split Words and Details Across the Three Scenes
of a Fish—catching Essay

The three scenes of a fish—catching essay should not get equal weight. Rolling up
the trouser legs is the setup, chasing and missing is the climax, and finally
catching one is the reward. A good split is roughly one fifth, one half, and two
fifths of the word count. The entering-water scene needs only about a hundred words:
the cold stream, the slippery stones, shoes off, trousers rolled, one hand grabbing a

friend for balance. Save the rest for the water.

The most common mistake is spending too long on the bank. Do not use three lines
on taking off socks. One sentence is enough: rolled the trousers above the knees,
stepped barefoot into the water, the foot slipped, and I grabbed my friend arm at
once. That sentence carries actions (rolled, stepped, grabbed) and feelings (cold,

slippery), and the scene stands.

The chase—and-miss scene works by splitting one motion into three steps. Step
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one: spot the fish, a dark shadow in the shallow water, point it out in a whisper.
Step two: close in, bend the waist, sink the hand slowly, hold the breath, fingertips
less than a foot away. Step three: miss, the tail flicks as fingers touch it, water
splashes on the face, the fish is gone under a stone. Add one line of feeling after:
half angry, half anxious, stamping the wet hand. The finer the motion split, the
tighter the tension.

Do not give feelings their own paragraph. Drop them into the gaps between
actions: a beating heart while closing in, one line of regret after the miss, a shout
after the catch. Keep the total under eighty characters, or the essay starts talking

to itself and the action loses its pace.

For the final catch, change the method before getting the result. After the miss,
try a new plan: two people surround the fish, one drives it forward, one cups both
hands downstream. Make the moment concrete: the fish twists in the palm, slippery,
the tail beating the wrist, fingers closing tight. End by holding it up with a shout

and later letting it go. The joy lands on actions and pictures, not on slogans.
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