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A 600-word Model Essay Broken Down Paragraph by
Paragraph: Childhood in the Sound of the Stream

Take a model essay of about 600 words titled Childhood in the Sound of the
Stream, and watch what each paragraph is doing. The opening has three sentences only:
last weekend I passed the stream again; the water was still shallow but the stones
under foot had been replaced by concrete; I stood a long time and almost heard voices
from back then. Sentence one places the body at the scene, sentence two shows change
through objects, sentence three opens the door of memory through sound. No wasted

word, and no sentimentality.

The water—play paragraph is the longest, about 220 words, and it writes one event
only: damming the stream with stones to trap small fish. Watch how it works - who
carried stones, who scooped water, what the fish looked like in the trapped pool,
what the shout was when they escaped. Verbs, sounds, one line of speech. The lesson:
the paragraph never says we were happy; one small event lets the reader confirm the

joy. When imitating, pick one event, never three.
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The nap paragraph, about 180 words, slows down on purpose. Long sentences: tired
out, we spread a grass mat under the camphor tree, drowsiness rolled in with the
cicadas, and even the dreams smelled of water. The job here is sensory — the mat, the
cicadas, the cool smell of dreams. The line about dreams smelling of water is the
best sentence in the piece, and only someone who put themselves back inside the scene

could write it.

The revisit paragraph, about 150 words, returns to today: new railings, no stones
left by the water, a few children on the far bank shouting but not entering. Then one
contrast line: back then we jumped in at a single shout. The contrast lands on the
action of entering water, not on abstract words like happy or unhappy; the reader

supplies the loss.

The ending has two sentences: I crouched and put my hand into the water; the
temperature matched the memory. The essay stops there, never explaining that
childhood is missed — the insight lives in the action and the temperature. Total just
over 600 words, with a short—long—long—short shape across four paragraphs. Copy the

shape, pour in your own event, and the result will not be far off.
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