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A Home-Visit Essay Memo: Six Detail Banks and Three

Taboos

Detail bank one: shoes at the door. Suppose at a visit you count the shoes by the
door, whose pair is oldest, whose pair sits neatest. Suppose the note reads: the
child’ s sneakers scrubbed pale, the mother’ s slippers crushed flat at the heel. Put

the two pairs side by side and you never write “mother is frugal”.

Two: the kitchen. Suppose something is stewing on the stove with the timer set
for seven in the evening. She explains “he gets home at six thirty, dinner at seven”.
The timer states her daily schedule for her, ten times more concrete than “she takes

care of him every day”.

Three: the fridge magnets. Suppose his class schedule is on the fridge, a note

held by a magnet reading “Mom works the late shift today”. Schedule plus note, and a

www. vv99. net



household’ s way of running is posted in plain sight.

Four: the storage tin. Suppose a drawer holds a biscuit tin; opened, it contains
a passbook, bus tickets, and the child’s certificates. The tin’s oldness beside the

certificates’ neatness gives expectation a shape.

Five: the stairwell light. Suppose the light upstairs is broken, and she says
feeling the railing ”“it has been out half a year; when I come home at night I grope
the wall”. On leaving, you deliberately do not trigger the light, letting the dark

stay a while. The light can be used twice, opening and closing.

Six: the dinner table. Suppose only two sets of bowls and chopsticks are laid
out, the third hanging on a wall hook, never taken down. The gap between two and the

third is far quieter than writing “father works away”.

Three taboos. One: no family-portrait sentiment; do not open with “what a warm
home” — warmth must be earned by details. Two: do not summarize the mother’s
hardship for her; do not say what she did not say, write what you saw and leave the
rest blank. Three: no resolution-statement ending; ”“I will care about him more from

now on” demotes the essay into a work plan; stop on the picture.

How to use: do not deploy all six banks; pick the two most striking from one
visit and place them in the entrance or the child paragraph. Tape the taboos to the
edge of your draft and cut against them after writing. The warmth of an essay lives

not in soft particles but in showing readers things they too would recognize.
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