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Three Essay Openings: Sound Lead—-in, Frozen Scene,

Memory Trigger

The sound lead—in is the fastest way into the scene. The first sentence gives
sound only, with no time or place. Example: plip, plip, the stream squeezes out
between the stones and runs off downhill. Who still remembers this creek? Let the
reader hear first, then see. The reusable material is the plip—plip of the stream:
swap the onomatopoeia for the real sound of your own creek — shallow stony water says
plip, deeper water says gurgle, rain—swollen water says roar. Keep the two—beat
rhythm: sound alone in sentence one, the stream appears in sentence two. That rhythm

is what hooks people.

The frozen—scene opening works like the first shot of a film: the camera stops on

one image. Example: the setting sun burns the stream orange, every stone on the

www. vv99. net



bottom glows, a dragonfly touches the water once and flies off. No I appears; pure
scenery, and only after it comes one line placing the writer there — I had been
standing on the bank for a while. The reusable material is the sunset stream: change
orange to the color you actually saw, gold or pink, and swap in another small motion
— a drifting leaf, a duck trailing a wrinkle. The rule is one image only, no panning

east to west; the narrower the frame, the clearer it glows.

The memory trigger suits nostalgia pieces: one present object unlocks the past.
Example: the cicadas are at it again, cry after cry, like someone calling in my ear:
that summer, by the water. Cicadas, a popsicle wrapper, an old straw hat — any can be
the trigger. The reusable material is the cicadas; swap freely — mosquito coils
summon a picnic by the stream, a bamboo mat summons the nap. The rule: the trigger
must be a thing, never an empty I remember my childhood; concrete objects carry

concrete pictures.

Each opening has one flaw to guard against. Sound lead—in: never repeat the
onomatopoeia more than twice — twice is music, three times is noise. Frozen scene: no
more than two adjectives in one image. Memory trigger: the second paragraph must
enter an event, not sentiment. An opening runs eighty to a hundred words; pick one

method, do not blend them, or none lands.

Choose by the road the essay takes: one water—play event, use sound; several
fragments of one summer, use the frozen scene; jumping from now back to then, use the
trigger. Once the opening is set, the ending follows: echo endings pair with sound
and scene openings, lyrical endings pair with trigger openings. The next piece takes

apart endings.
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