=MESOTRAIR: FESIAL BRER. BIIZMA

FE IR BRI I k. BRI EEGS =&, A @b, we. 1T, 1]
e, BRAMATREE R GEHIK, B/, WL ICAIX AR Sk B W, S A . ek
B MR AN TR I ol R AR IS A, KA Sk 2 RN I, K )
BRIE M, R JE R IR A M o ORI AR DR B 5 — R T s S A IR OK 9 28, X
G ERES VNP

Yy E AR T, BRI MR e 7nfl: & SRR A L0, KRG
SR 7, JLRIEIERUT — NKEE GE T o EANTERAHMIERT, A5 R, SEsiH )
FIGAEFFILC AR A TIENTBHER . WS ZA S 4 B AT JOA 20 (O AR W (1 e,
et WOHEAT, HEASNIE, IEEE KUK DU TR R TR E. R T
Sk E GRS A, AZENARS B0, R AE

M2 A AGE S BRI SCE, - ANOHER R & ol SO g 7,
B, B NAEFRH A EER, Rk, WG, pKARAR. IR Ml k2. WS R
UG e Son RAT, T BICER ARSI B A, SRR AR A ik OT Sk B O
ful AL, AR AR A IR S i, AR A g R AR i o

=RORRAEAT AR ER . A ESIARB R = P E, AL, =asaeb. R
SERG B A A e, A ] B AR Ao M2k A SR AR BOgoT iR T, il
Ja S B ARG, AVFEEW S TR B8 a T, SRR, iRE
RAE AN AIE .

MR R SCEOEMR AR 30— IRbuK, HFEESIAN &5 AR FBL 1
SOEM . ASCAILERRRIE %, B2 . TFE T, SRMSIEEREE T, MV AL R
FEA Ik, S RGRIERZIT ., T RICELTIRE R

Three Essay Openings: Sound Lead—-in, Frozen Scene,

Memory Trigger

The sound lead—in is the fastest way into the scene. The first sentence gives
sound only, with no time or place. Example: plip, plip, the stream squeezes out
between the stones and runs off downhill. Who still remembers this creek? Let the
reader hear first, then see. The reusable material is the plip—plip of the stream:
swap the onomatopoeia for the real sound of your own creek — shallow stony water says
plip, deeper water says gurgle, rain—swollen water says roar. Keep the two—beat
rhythm: sound alone in sentence one, the stream appears in sentence two. That rhythm

is what hooks people.

The frozen—scene opening works like the first shot of a film: the camera stops on
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one image. Example: the setting sun burns the stream orange, every stone on the
bottom glows, a dragonfly touches the water once and flies off. No I appears; pure
scenery, and only after it comes one line placing the writer there — I had been
standing on the bank for a while. The reusable material is the sunset stream: change
orange to the color you actually saw, gold or pink, and swap in another small motion
— a drifting leaf, a duck trailing a wrinkle. The rule is one image only, no panning

east to west; the narrower the frame, the clearer it glows.

The memory trigger suits nostalgia pieces: one present object unlocks the past.
Example: the cicadas are at it again, cry after cry, like someone calling in my ear:
that summer, by the water. Cicadas, a popsicle wrapper, an old straw hat — any can be
the trigger. The reusable material is the cicadas; swap freely — mosquito coils
summon a picnic by the stream, a bamboo mat summons the nap. The rule: the trigger
must be a thing, never an empty I remember my childhood; concrete objects carry

concrete pictures.

Each opening has one flaw to guard against. Sound lead—in: never repeat the
onomatopoeia more than twice — twice is music, three times is noise. Frozen scene: no
more than two adjectives in one image. Memory trigger: the second paragraph must
enter an event, not sentiment. An opening runs eighty to a hundred words; pick one

method, do not blend them, or none lands.

Choose by the road the essay takes: one water—play event, use sound; several
fragments of one summer, use the frozen scene; jumping from now back to then, use the
trigger. Once the opening is set, the ending follows: echo endings pair with sound
and scene openings, lyrical endings pair with trigger openings. The next piece takes

apart endings.
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Two Endings: First—last Echo, and Closing on an Image

The echo ending is the safest close: touch again what the opening touched. If the
opening used the plip—plip of the stream, the ending writes: plip, plip, the stream
still sings, but the listener has new ears. If the opening used the sunset stream,
the ending writes: the sunset burns the water orange again, only the watcher on the
bank has grown taller. The rule: echo exactly one thing; echoing several turns the
essay into a repeater. How to revise: go back to the first paragraph, find its most
concrete noun — a sound, a color, an object — write two or three sentences around it,
and let the last sentence mark one change, the change in the person only, while the

stream changes nothing.

Lyrical endings are not forbidden; shouting is. Wrong model: oh beautiful stream,
I love you, you are the playground of my childhood. That sentence could be copied
into any essay, which proves it describes no stream of yours. The correct lyrical
ending presses feeling into action: I crouched, put my hand in, cold climbing up my
arm; | stood, walked home, and looked back once after a few steps. No love, no
nostalgia, yet the reader receives everything. Lyrical by image weighs more than

lyrical by shout.

The sunset—-stream material works especially well at the end because sunset
carries closure. Example: the sun dropped behind the hill, the water dimmed, like
someone turning a lamp down; before dark, the stream lit up one last time. Stop
there. Do not add my childhood dimmed too — explanation is the ending’ s worst enemy.

Readers understand what turning down a lamp means; they do not need your translation.
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Check three things in the opening—ending pair. One: at least one sound, image or
object from the opening returns in the ending; if none can return, the middle
wandered off. Two: the ending paragraph stays under four sentences; the fifth
sentence is where rambling starts. Three: search the whole essay for exclamatory
particles; if the ending has more than two, cut down to one — too many particles and

the piece turns childish at once.

One exam—hall test: copy the first paragraph and the last paragraph side by side.
A good pair reads like the first and last bars of one tune — sound or image matches,
feeling has moved. If they do not match, revise the ending, never the opening; the

opening is the anchor, and moving it forces the whole essay to be re-strung.
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10 Ready—to—use Sentence Templates for Stream—side

Essays

Opening template one, the two—beat sound: sentence one is onomatopoeia plus one
verb; sentence two reveals the stream. Fill-in: plip, plip, = squeezes out between
the stones. Example: plip, plip, the stream squeezes out between the stones and runs
downhill. The material is the plip of water; change the sound word and it becomes

your own creek.

Opening template two, the frozen shot: one color line plus one small motion.
Fill-in: the sunset dyes the water =, and =~ on the surface. Example: the

sunset dyes the water orange, and a dragonfly touches it once and flies off. The

material is the sunset stream; change color and motion once each and no two essays

collide.

Opening template three, the trigger: one present thing plus one call. Fill-in:
again, like someone calling: that summer, . Example: the cicadas again, like
a voice in my ear: that summer, by the water. The material is the cicadas; swap in

coils, a bamboo mat, a popsicle wrapper.

Opening template four, the question: one question plus one answer. Fill-in: have
you heard @ ? That sound exists only . Example: have you heard water under

stones? That sound belongs only to summer creeks.

Opening template five, the contrast: one then—line plus one now—line. Fill-in: a
~once held a whole afternoon; now  just . Example: a shallow ditch once

held a whole afternoon; now with railings I no longer know where my hands go.

Transition template six, the body changes scenes: tired out, we : rolls
over us and eyelids sink. Example: tired out, we climbed under the camphor tree; a
mat spread, cicadas rolling over, eyelids sinking. This template cures announcement

words like then and next.

Transition template seven, compressed time: one summer stretched long by
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gathered fast by . Example: a summer stretched long by cicada song, gathered fast
by the school bell.

Transition template eight, the object leads: still lies in its old place, as
if waiting for us. Example: the flat stone still lies in its old place, as if waiting

for us to jump in. Objects transition more naturally than time words.

Ending template nine, close on action: I = ; I stand, turn back, and after a
few steps . Example: I crouched, hand into the water; I stood, walked back, and
after a few steps looked back once. The final word of the essay should be a verb,

never an adjective.

Ending template ten, echo with change: repeat the opening sound or image, add one
line about the person. Fill-in: = still @, and the listener has already
Example: the plip still sounds; the listener has new ears. Do not stuff all ten into
one essay: pick one opening, one or two transitions, one ending, add your own event,

and the essay is whole.
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