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Stream Vocabulary in Four Groups: Water, Light, Sound,

People, Each with an Example

Group one describes water: crystal clear, glassy, icy cold, shallow, gurgling,
rushing, muddy. Never memorize crystal clear alone; memorize it with its subject: the
stream is crystal clear, every pebble on the bottom countable. Usage example: the
creek was not deep, the water crystal clear; step in and the stones are slick, your
toes visible through the water. Notice the example supplies visible proof right after

the good phrase — pebbles, toes — that is what makes a fine phrase stand up.

Group two describes light: glittering, sparkling, dazzling, scattered gold,
orange, reflection. Glittering pairs best with the sunset stream. Usage example: the
sunset fell into the water, the surface glittering like someone scattering broken
glass. The example trades the idiom for a child-sized simile; keep both in the

notebook, idiom plus your own simile, because in an exam a fresh simile beats a stock
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idiom.

Group three describes sound: plip, splash, gurgle, cicada song, plop, chirping.
Sort stream sounds by distance: near is the water, far is the cicadas. Usage example:
the plip was nearest, the cicadas one layer away, then a plop as we jumped in. One
sentence arranges three sounds at different distances and heights — richer than

stream plus plip alone.

Group four describes people: laughter everywhere, running barefoot, bare backs,
dripping wet, out of breath, reluctant to leave. Laughter everywhere is a summary
phrase and the most abused; if used, bolt concrete content onto it. Usage example:
laughter came from beyond the bend — the four of us in a water fight, splashes higher
than our heads. The example answers who laughs and why, turning a summary word back

into a scene.

The four groups live in different places in an essay: water words in the opening
and scenery paragraphs, light words in evening scenes, sound words in transitions and
openings, people words at the ends of event paragraphs. Two or three per group per
essay is enough; twelve idioms in one piece is piling. Divide the notebook into these
four columns — ten times more useful than alphabetical order, because essays are

already built from water, light, sound, and people.
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Ten Collected Sentences with Imitation Models: How to

Work Them into an Essay

Sentence 1: the stream is so clear that even the finest grains of sand sleep
peacefully on the bottom. Imitation, swap subject and verb: the river was clear
enough to count which of grandmother greens had yellow leaves. The original lets sand
sleeping prove clarity; the imitation lets counting greens do it — both stand on

concrete things.

Sentence 2: sunlight lands on the water and shatters into handfuls of gold.
Imitation: afternoon sun in a puddle, too bright to stare; scoop a handful and the
water is hot. The original is sight; the imitation adds touch. When imitating, never

swap nouns only — swap the sense too.

Sentence 3: the stream glittered like a shaking bolt of silver silk. Imitation:
at dusk the water flickered, like someone waving a flashlight under it. Silk is what
adults have seen; flashlights are what kids have seen. Use the tenor you have

actually met.

Sentence 4: cicadas on the tree dragged the summer out long, long. Imitation:
cicada after cicada, too noisy to nap; I turn over, still noisy. The sound becomes an

event with a job, and it carries the nap scene with it.

Sentence 5: the setting sun stretched our shadows longer than the stream.
Imitation: before sunset five shadows lined up, reaching from this bank to that one.

One shadow becomes five filing; the verb reaching is a kid game.
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Sentence 6: laughter drifted down the water, cooler than the stream. Imitation:
laughter from the far bank floated over; we looked up once, then went on fighting
with water. The original compares laughter to cool; the imitation just uses one look

up to prove laughter exists. Learn both roads.

Sentence 7: the water has stroked the stones for a hundred years, round and
smooth. Imitation: the big stone went slick from our sitting, shinier than the stones
in the stream. Water stroking is personification; people sitting is fact — the two

can trade places in imitation.

Sentence 8: the mat spread under the camphor tree, cicadas sewing the afternoon
tight. Imitation: lie down in the shade, cicada sound, water sound, heartbeat
crowding together, and the body sinks. Sew is a fine verb; the imitation must pick

its own verb — crowd — never copy.

Sentence 9: we walked home dripping, our shadows entering the village a step
ahead of us. Imitation: trouser hems dripping all the way, water dots drawing a
dashed line on the ground, ending at our door. A shadow entering first is poetry;

dots drawing dashes is what a child actually sees.

Sentence 10: only years later did I understand the stream kept flowing, into a
place I could no longer reach. Imitation: passing by last year, the stream was still
there; I stood ten seconds, late for work. The original lingers; the imitation
presses nostalgia into a schedule. Upper grades may use it; middle grades should stop

at image sentences like number nine.
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Three Model Paragraphs and Their Sick Counterparts: Why
Good Works, Why Piling Fails

Model 1: that creek was unreasonably clear. Wading across in summer, everything
below the knees stayed visible; the sand on the bottom lay ridge by ridge, as if
someone raked it. One step and a white cloud of sand rose; by the time it settled,
the toes had sunk half in. Why it works: not one stock idiom in the paragraph -
unreasonably clear, white cloud, sunk half in are all the writer s own words, yet
crystal clear loses nothing. Copying such a paragraph beats copying idioms, because

it shows how to unpack an idiom into phenomena.

Model 2: dusk was the best hour. The sun pressed on the hilltop, the whole stream
turned orange, even our mud-caked arms glowed bronze. Nobody shouted anymore;
everyone watched the water. As the sun dropped an inch, the light on the stream
narrowed by a strip, like someone slowly gathering in a blanket. Why it works: the
idiom glittering never appears, yet orange, bronze, and the gathered blanket finish
the light. Nobody shouted is the gem: after paragraphs of laughter, one silence

weighs out the evening.

Model 3: when we left, grandfather was still bathing in the stream, scrubbing his
arms squeaking loud. We shouted for him to come home; without looking up he said go
ahead, the water is not cold yet. For years afterward, any plop would bring back that
head too stubborn to lift. Why it works: this paragraph writes a person; the laughter
lives on grandfather, not on us. A good paragraph need not describe scenery — one man

squatting in the stream, and the stream is inside the reader.

Case 1: the stream was crystal clear, glittering, extremely beautiful, like a

beautiful painting. Diagnosis: three stock phrases crammed in one sentence, and
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painting is everyone’ s simile. Prescription: split into three sentences, one piece of
information each — prove the clarity, name the moment of brightness, delete extremely

beautiful and like a painting.

Case 2: we caught fish with laughter, played in the water with laughter, went
home with laughter. Diagnosis: laughter everywhere repeated three times, not one
concrete action. Prescription: replace the three laughters with three events — the

fish escaped, someone choked on water, the shadows entered the village first.

Case 3: sunlight, stream, cicadas, flowers and grass formed a vivid and
harmonious summer scroll. Diagnosis: nouns queuing up plus a summary word, no verb,
no I. Prescription: keep only two items from the list, sunlight and cicadas, and add
one action of mine: lying under the camphor tree, sunlight poking me through the
leaves again and again, cicadas calling far away. The word scroll gets deleted,

always.
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