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Ten Collected Sentences with Imitation Models: How to

Work Them into an Essay

Sentence 1: the stream is so clear that even the finest grains of sand sleep
peacefully on the bottom. Imitation, swap subject and verb: the river was clear
enough to count which of grandmother greens had yellow leaves. The original lets sand
sleeping prove clarity; the imitation lets counting greens do it — both stand on

concrete things.
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Sentence 2: sunlight lands on the water and shatters into handfuls of gold.
Imitation: afternoon sun in a puddle, too bright to stare; scoop a handful and the
water is hot. The original is sight; the imitation adds touch. When imitating, never

swap nouns only — swap the sense too.

Sentence 3: the stream glittered like a shaking bolt of silver silk. Imitation:
at dusk the water flickered, like someone waving a flashlight under it. Silk is what
adults have seen; flashlights are what kids have seen. Use the tenor you have

actually met.

Sentence 4: cicadas on the tree dragged the summer out long, long. Imitation:
cicada after cicada, too noisy to nap; I turn over, still noisy. The sound becomes an

event with a job, and it carries the nap scene with it.

Sentence 5: the setting sun stretched our shadows longer than the stream.
Imitation: before sunset five shadows lined up, reaching from this bank to that one.

One shadow becomes five filing; the verb reaching is a kid game.

Sentence 6: laughter drifted down the water, cooler than the stream. Imitation:
laughter from the far bank floated over; we looked up once, then went on fighting
with water. The original compares laughter to cool; the imitation just uses one look

up to prove laughter exists. Learn both roads.

Sentence 7: the water has stroked the stones for a hundred years, round and
smooth. Imitation: the big stone went slick from our sitting, shinier than the stones
in the stream. Water stroking is personification; people sitting is fact — the two

can trade places in imitation.

Sentence 8: the mat spread under the camphor tree, cicadas sewing the afternoon
tight. Imitation: lie down in the shade, cicada sound, water sound, heartbeat
crowding together, and the body sinks. Sew is a fine verb; the imitation must pick

its own verb — crowd — never copy.

Sentence 9: we walked home dripping, our shadows entering the village a step
ahead of us. Imitation: trouser hems dripping all the way, water dots drawing a
dashed line on the ground, ending at our door. A shadow entering first is poetry;

dots drawing dashes is what a child actually sees.

Sentence 10: only years later did I understand the stream kept flowing, into a
place I could no longer reach. Imitation: passing by last year, the stream was still
there; I stood ten seconds, late for work. The original lingers; the imitation
presses nostalgia into a schedule. Upper grades may use it; middle grades should stop

at image sentences like number nine.
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