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How to Write a Stream Essay: Pick Three Scenes and Line
Them Up by Time

The first step in writing about a summer stream is not picking up your pen but
picking your scenes. Staring at the notebook usually means your mind holds nothing
concrete. Set one rule for yourself: choose only three scenes, because more than that
will not fit. The willows by the bank, the small shrimps in the water, and the wild
flowers on the shore are the safest choices, since each one can be watched up close

and touched with your own hands.

Second, line the three scenes up along one day. You go to the stream with an
adult in the morning and see the willows first; at noon you get into the water to
catch shrimps, which is the high point; before going home at dusk you pick a few wild
flowers, which closes the piece. Once the time order is set, the essay has a
beginning and an ending by itself, and you do not have to force a transition
sentence. Placing the willows in the morning has one more benefit: willow branches in

morning mist look different from willow branches under the noon sun, so the same
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scene appears twice with a change, and the essay gains movement.

Third, give each scene one action of your own. Pure description reads like a
manual, so the person describing has to move. When you look at the willow, reach out
and pull a branch down and twist it around your finger. When you catch shrimps, turn
over a stone in the stream, and the startled shrimp flicks water onto your face. When
you pick flowers, squat down and choose the fullest cluster. Once the action appears,
the scene comes alive. If you write about a shrimp, do not write that it is lovely;
write that two long feelers come out first, the body is so clear that you can see a
dark dot inside, and the moment your hand shakes on the stone it flicks itself

downstream.

Fix the word budget in advance too. For an essay of about four hundred
characters, spend two lines on who took you there, about a hundred characters on the
willows, a hundred and fifty on the shrimps, eighty to a hundred on the wild flowers,
and end with a last look back on the way home. This split is not rigid. If catching

shrimps is your favorite part, give it a little more room.

Check two things at the end. First, does the word I appear in every scene? If the
page is full of it and there, the essay reads like someone else wrote it. Second, are
adjectives piling up? If one willow gets three words in a row, keep one and replace
the rest with something you did. After these three steps, read the draft once, and
any paragraph you can delete without losing the story should be deleted and replaced

with one more action.
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