PRERKHE: AT APREBE—RBRET

B EAT E D CMNRILRIER) SR, MRS T W SR, 2RIk 9 T 3K
GRS ORISR, AV ESR S AR 2. ZIAESHA T AT X
ihe ALK, KAJUR MGG A B R, B5 ERA TR K s IHEE RS
T ASIE T, 1 DA DA RO ) LRI, AN R T

BRI TS MY S AR T, WO EVYES, Bl BEAREN. AR
S By L 9B, ARES A CBUBR PRk, Behaitre, A3 T, it Bl )
NI o ABEAETTIARIE S, PR T . SRS AW HEOERRT, BB R .

ZIMACH R T, A T = A R R AR RIS, O AsRt kL, W g
NS TIEFEAE . NIRRT LK, 58 EIMAE SR ES T 658 = AL Soe e &
ZREARVY: IR T A I RAE N, AT ABGE LA A RAA M A SRR, B
NS T I FEABE S RIB AT MM EACH K IR TR ARIX =AE, KAEE
IIPNTESURE

XA BN MR ] UEROE : sh BRI 2 I A =i, 35 R R
A AWHRAT A T7, FARAA A T A Ak, B RIBAIUEAE I Z AN L . =Rl )
BAEK, wEm M B AN, BISEEE P B R R R Bt O, AR,
WFHHK, CEMA TN B RER AR EAEE, SIS RN, )t 5w —
ARV HA/MERES K.

BB AN EANBER], HIFE/NG S — R IR R 1, e R B o8, RSt i
To HOBEL=RMAT, SRR, SN IRE HR RN ARk, B
WS BCMA TS IR, BEE IR SRR .

The Story of Two Drafts: Why Borrowed Insights Are
Spotted at Once

Suppose the class is assigned a reading response to Summer by the Stream, and a
student named Zhou turns in two drafts. The first quotes the stream and the fallen
leaf, then ends with: time slips away like a stream, we should cherish every moment
around us. The teacher writes four characters beside it: whose words are these. Zhou
cannot answer. He copied the line from a book of good sentences. That line works
after a stream, a leaf, or an old photograph, and precisely because it works

everywhere, it belongs to no single essay.

The second draft changes method. Zhou writes about his family old yard. They
moved the year he was in fourth grade, and the yard had a jujube tree. He quotes the
passage where the leaf floats around the bend, then writes that he visited once

during a school break: the wall still stood, the tree was gone, someone else bedding
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was drying in the empty space. He stood at the gate and did not go in; the key was

long gone. The ending reads: who cut down the jujube tree, I never asked, even now.

The teacher read the second draft twice and asked only three questions: when did
you go back, why did you not go in, and did you not ask because you forgot or because
you were afraid. Zhou could answer every one. After his answers the teacher wrote
pass in the notebook. The three questions were checking three things: time and place
check whether the experience is real; why you did not go in checks whether the detail
contains a choice you made; forgot or afraid checks whether the closing sentence grew
from your own mind. A borrowed insight cannot survive these questions, because the

person who wrote it never answered them.

Zhou method can be taken directly: before writing, ask yourself the teacher three
questions. When and where did this event happen, what choice did I make inside it,
and which question does my closing sentence answer. If one question has no answer,
swap the material or add the detail before writing on. In the second draft, not going
in and never asking are both choices; once choices appear on the page, a person
appears in the essay. The problem with the first draft was not the writing itself;
the quote and the ending both read smoothly. The problem is that nothing in the whole

piece is something only Zhou could write.

Good sentences from books are not forbidden. They fail in the way Zhou used them
in draft one: they finish the insight for you, and then you have nothing left to say.
A sentence you never answered the three questions for feels smooth while writing it,
and readers see at once that it was borrowed. Borrow a sentence once and readers
remember the book; write your own once and readers remember your stream and your

jujube tree.
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